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It is known that since the twentieth century there have been radical changes in Kazakh culture,
including in the field of art. There are not many ethnical cultures that have undergone such a
radical change in the system of aesthetic values in a century. Repeated changes in lifestyle (from
nomadic to socialist collectivism and to a market society afterwards) were a great critique of the
people's artistic understanding of the world, moreover, aesthetic values continued to be critically
reconsidered.
The peculiarity of this study is that it pays special attention to the continuity of spiritual and
cultural processes in art, kazakh aesthetics pays special attention to the axiological analysis of
human relationships with the world, society and others in terms of the role and importance of
sustainable values. The following methods are currently used in art: the comparative-functional
method, the semiotic system-structural method, the methods of field ethnography, the method of
interviewing. Another method that has recently become popular is the frame analysis method.
This method helps to identify the most obvious features of the study of Art. Discursive analysis,
which is developing on the horizon of science, is an interdisciplinary method that is associated
with such sciences as linguistic aesthetics of the text, stylistics, semiotics, philosophy.
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Introduction

It is known that since the twentieth century there have been radical changes in Kazakh
culture, including in the field of art. There are not many ethnocultures that have undergone such a
radical change in the system of aesthetic values over the course of a century. Repeated changes in
lifestyle (from nomadic to socialist collectivism, then to a market society) were a great critique of
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the people's artistic understanding of the world, and aesthetic values continued to be critically
reconsidered.

The artistic culture of modern society is divided into three levels: “aristocratic" or elite,
“moderate" or standardized, “vulgar" or inferior. At the root of this division is likely to be a
growing division, intolerance and disagreement in the above-mentioned society. Works of art
(theater, novels, musicals, detective, television, etc.), philosophical, religious, scientific works,
etiquette, architecture, computer games are re-emerging in the phenomenon of “high" culture,
which is now symbolized in Kazakhstan. etc. applies.

In the average culture, there are few creative elements, which are of a reproductive nature, in
the forms presented to the general consumer. The difference between “upper" and "middle" cultures
and “lower" cultures is conditional. For example, novels can be full of philosophical thoughts, at a
high aesthetic level, or they can only arouse a person’s sexuality. Low culture can include not only
works of art, but also forms of entertainment, such as boxing and racing. The main criterion is not
the depth and tenderness of penetration into the human being, but the crude hedonistic feelings that
come to the fore in such a “mass" culture.

The integration cultural and civilizational processes taking place in modern Kazakhstan are
accompanied by such phenomena as the separation of traditions, the deformation of centuries-old
norms of human nature and morality, the decline of personal values. A significant part of the
younger generation of the Kazakh nation is growing up in a foreign language environment; not only
classical European culture, but, above all, American and Western pop culture will play a leading
role.

One of the preconditions for such a situation was the Soviet empire, which limited the
traditional national cultural transitions and began the process of denationalization under the guise of
internationalism. As for modern pop culture, the factors that undermine the cultural ties between
space and the nation - forms of deviant behavior (alcoholism, promiscuity, adultery, sadism, etc.)
are widespread through advertising, clips, sex symbols, especially characters.

Sensing and understanding the civilizational trends of the modern world allows the
representatives of the Kazakh art culture and literature to express in an artistic form the spiritual
values of Kazakhstan, their development directions and conflicts.

Methods

The peculiarity of this study is that it pays special attention to the continuity of spiritual and
cultural processes in art; Kazakhstani aesthetics pays special attention to the axiological analysis of
human relationships with the world, society and others in terms of the role and importance of
sustainable values. The following methods are currently used in art: the comparative-functional
method, the semiotic system-structural method, the methods of field ethnography, the method of
interviewing. Another method that has recently become popular is the frame analysis method. This
method helps to identify the most obvious features of the study of art. Discursive analysis, which is
developing on the horizon of science, is an interdisciplinary method that is associated with such
sciences as linguistic aesthetics of the text, stylistics, semiotics, philosophy.

In order to prevent such cultural processes, it is necessary to implement a number of measures
in the Republic of Kazakhstan in order to reduce the negative effects of popular culture. The
Research Institute of Cultural and Art Studies of the country (headed by A. Kodar) has adopted a
special concept of cultural development in this regard. Let us look at some of its principles.

To control the flow of products in art and music, which have a low classical value and have a
negative impact on the national identity and psyche, to mobilize the apparatus for its
implementation. In particular:

- Strengthening the control of the executive body and cultural institutions of the city and the
republic of regional significance;

- Improving the department of expertise and information gathering;



- Mobilization of administrative units to prevent negative factors of national psychology and
consciousness, etc.

The only opportunity for the spiritual and physiological development of the people is one of
the main spheres of cultural life, which reflects the destiny of the people. The main reason is:

- Foreign or western film culture: explicit pornography, African-American pop music, erotic
films, cruel movies and series that negatively affect consciousness and behavior;

- Weakness of the works of Kazakhstan's theater and cinema institutions, which attract the
attention of the public;

- Unlimited distribution of videos promoting various foreign cultural trends in the trade
market;

- Cinema cultural centers - advertising and mass screenings of foreign films in cinemas
[Myrzaly, 1998: 268].

Preservation and development of expositions and national historical heritage in museum
complexes has not gone beyond the direction of local lore, created in the framework of Soviet
ideology. According to these factors, the remaining problems in the library and museum work
include:

- The crisis of national literary and cultural works;

- Insufficient literature of social sciences in the Kazakh language;

- Underdevelopment of information and Internet catalogs in the library;

- Increase in the stock of books of low scientific quality;

- Lack of national book collections in libraries and lack of financial support, etc .;

- Lack of qualified scientific specialists in museum institutions;

- Hence the lack of scientific and methodological centers of museum affairs and museology;

- Lack of funds for the collection of museum exhibits, works of art, etc. [Cultural heritage of
Kazakhstan, 2005: 964].

An important issue in resisting Western spiritual expansion is the assimilation of the national
spirit of the "Russian-speaking Kazakhs." This is a group of Kazakhs who grew up in the city, left
out of their national origins, do not know the Kazakh language or know it poorly. They do not
understand not only the Kazakh language, but also the nature of the Kazakhs and their national
identity. In general, they do not like the Kazakh element. And what you don't understand always
looks scary and monstrous. Rural Kazakhs are considered “backward, old-fashioned".

Results

Comparative analysis of traditional Kazakh art. Inhabiting the most central Eurasia, the
nomads formed a unique way of life and artistic ways of exploiting the world, which at that time
was a synthesis of cultural forms of East and West. The national mentality and understanding of the
world of the Kazakh people is characterized by the integrity of man and the world, harmony with
the environment and at the same time tolerance of other cultures and ethnic groups in a rational
attitude to it.

Descendant of a real nomad, O. For Suleimenov, “There is no East, no West, only the sunrise
and sunset."

Clouds opened the moon

He opened the tower the day it happened

Muslim and Kaur

He broke the religion

Happy birthday Kaztugan !!! [Lakes Steppe, 1999: 69].

The origins and values of Kazakh art culture should be sought in the depths of millennia. As
in other early cultures, the aesthetic feelings of nomads were formed in nature and were in syncretic
unity with the values of their way of life. Philosopher S. According to Akatay, the nomad's aesthetic
attitude to work was reflected in the products of his actions, in the beauty of the creations, which



not only met the material needs, but also brought joy and aesthetic admiration. The beauty of things
became its human dimension and could be enjoyed even in work [Nomads. Aesthetics, 1993: 30].

The aesthetic value of a phenomenon, thing, and object is historically justified by their
utilitarian-practical significance. He did not build nomadic palaces, but he invented a yurt. It is
perfect in terms of architecture, engineering design and consumer properties. In turn, the use of
yurts gave birth to products made of sheep's wool, such as syrmak and alasha. They evoked deep
aesthetic feelings...

The Kazakh man was in close contact with his family, clan and tribe. All the holidays were
common and took place in front of everyone. The brightest manifestations of such associations are
“Nauryz", “Shildekhana", “Toi", “Tusau kesu", “As" and others. applies. The importance of unity
was emphasized, as in the proverb “The dust of loneliness does not come out." Kazakh aesthetics is
integrated with Kazakh ethics.

World symbols in Kazakh oral literature are based on the values of the traditional worldview.
Kazakh oral art culture has various artistic forms and its rich history. O. Suleimenov suggests: “The
past and the future are interdependent. A rootless tree is like a dried stem and its fruit, which can
only be hung on loudspeakers or light emitters. You can also put it in a cup of fuel. No regrets
convince the visitors that you have not passed - and then send them to the fire. We can see many
dried trees in our sparse forest” [Suleimenov, 1998: 205, 40].

The values of Kazakh art culture are preserved and flourished in the art of speech. The most
valuable thing for Kazakhs in traditional culture is the beauty of words. The meaning of the word
always fascinates Kazakhs, they believe in its power, the clearest evidence of which are the
following proverbs: “A stick passes through the flesh, a word passes through the bone”, Because the
word reaches the most mysterious layers of the human soul, it vibrates all its keys. “Increasingly”,
says Olzhas Suleimenov, “if there is something immortal in living matter, I am convinced that it is a
human word. It does not fall like a roof and does not regenerate. And it just lives, grows old, grows
old, lives forever as long as we are still alive” [Suleimenov, 1998: 205].

In the tradition of perception and interpretation of the world, formed in the poetry of the same
folklore, there are special features of the description of natural phenomena, the state of man, the
conflicts of life. This is a certain symbolic world of color, sound, plants and animals, people, that is,
it is unigque to this people, the “poetic world" that accompanies its "infancy", arising from the
artistic creation. For example, epithets such as "dark steppe”, "wide steppe", "saryarka™ can appear
only in peoples living in an unrestricted space, such as the ocean. Kazakh poetry describes the
vastness of the steppe, the height of the mountains, the noise of the rivers, the sunshine, the horses
galloping, the song of the shepherd, that is, the whole homeland. Even depictions of nature are used
in the depiction of man: "like a swan, like the moon, like a willow, like a dragon, like a
pomegranate, like silk, like a roe deer, like a bush," and so on.

If the Russian "white birch™ - purity, tenderness, etc. In Kazakhs, such a function is performed
by a "willow twig". Even the Kazakh "nar zhigit" living in the city feels that he is talking not only
about physical strength, but also about the strength of spirit, heroism, a person who can be relied on
in any situation.

According to the Kazakhs, "botakoz" is a symbol of beauty, purity and kindness. Some
sedentary peoples do not understand the meaning of this metaphor and imagine only big, round,
black, but not beautiful eyes. If when people say "wolf-boy" they refer to such negative assessments
as bloodshed, cruelty, cruelty, then in Kazakh it is a symbol of courage, risk, selflessness and
perseverance.

The image of a man characterized by a high mind, good heart, purity, irresistible energy,
patriotism is summed up around the concept of "honor”, brings dignity to man and is central to
Kazakh aesthetics. This is evidenced by the following proverbs: "When two good people join, they
do not want to lose, when two bad people join, they do not fit into the world”, "Where the good
walk is a village, where the bad walks are a fire",

In the minds of nomadic Kazakhs, the "sun" is unique in the worship of horses, the main
features of which are "spread like a ray" and "speed".



The sun is a person, and not an ordinary person. It is hot and moves fast. The sun passes
through the moon before the fastest horse lifts its legs. Kazakh writer O. As Bukeev writes: “A day
with a smile in the morning turns into a blush in the evening. He shines his light, no matter who is
good or bad. Such was the lordship of his soul. ”’[Bokeev, 1978: 139] And the unhappy heroine of
Magzhan Zhumabayev - Sholpan leaves with the sun. "Sholpan also died in a fight with the sun"
[Zhumabayev, 1979: 308].

Kazakh ancestry, nomadic aesthetic values are often expressed in human names. Among them
are the phrases "moon™” and "flower". The moon was a constant companion of the nomad, its
orientation in the nocturnal movements, acquired aesthetic meaning. The moon is a symbol of
beauty, beauty, purity, tenderness. "The only daughter Gulbarshin is a fifteen-day month™, - says the
epic "Alpamys". "The new moon is swaying with its beauty," says Kyz Zhibek. The moon becomes
an aesthetic object in other nations as well.

It is clear that the main aesthetic objects in traditional Kazakh culture are derived from animal
husbandry. After all, livestock is both wealth, food and clothing, in short, the central pillar of the
entire nomadic world.

Kazakhs valued not only domestic animals, but also other animals, such as leopards, tigers,
lions, vultures, eagles, in terms of aesthetic values. Even now the symbols of the horse on the coat
of arms, the eagle on the flag or the leopard on the national idea are evidence of this ...

Kazakh artistic culture, being separated from the Turkic culture, was able to nurture that
common root. Its representatives were able to express the wisdom of the people not in the language
of scientific genotypes, theories and strict definitions, but in the language of poetic reflections,
proverbs, rhetorical patterns, musical moods and ornaments. This leads to the avoidance of mere
speculations and overly abstract attitudes, which, as in the ancient Greek kalokagatia, allowed for a
special combination of beauty and goodness. In other words, in the Kazakh art culture there was an
inseparable aesthetic and ethical unity.

In folklore, the issues of reflection, proverbial sentiments, etiquette, family, attitude to
women, children's issues prevail. Justice and injustice, good and evil, honor, dignity, etc.
Personality traits are presented in a typical artistic image. In Kazakh aesthetics, time is connected
with its integrity, the synthesis of man and the present. Ghosts, former historical figures and
mythical characters are mixed in today's life.

The development of ornamentation, the absence of inscriptions on the monuments of
sculpture and architecture are the hallmarks of oral culture. Paradoxical phenomena that contradict
mnemonic symbols, such as hieroglyphs, written words, letters and, in a sense, idols, mounds, holy
places. The former are signs of meaning, the latter are witnesses of this meaning. The first may be a
text, or, as a component of this text, may be part of a text of a single semiotic nature when the text
is present. The latter are an integral part of the syncretic text of the ritual and have a mnemonic
connection with certain sacred places and oral texts dedicated to a specific time.

Kazakh aesthetics of the twentieth century acted mainly under the pressure of the pillars of a
totalitarian society. The previously dominant romantic style was replaced by the so-called "socialist
realism". Kazakh culture has been severely ideologicalized (socialist in content, national in form).
But the national form itself began to be assimilated into Russian-Soviet culture, and national
archetypes were shaken.

Beginning in the 60s of the twentieth century, a new wave of Kazakh poets and writers
combines tradition and innovation. They are not limited to national and state aesthetic values, but
begin to rise to the global level. National artistic traditions become more relevant through the
development of world culture.

This is, for example, O. This is clearly reflected in the work of Suleimenov.

Turn around, turn around, Zherim is mine!

You and me today

| do not understand anyone

All your illnesses are yours

| accept
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Go around the roads

| am moving [Suleimenov, 1983: 269].

The poet repeats the word "around", which literally means "around you", in a new broad text,
which now becomes "my favorite”. The ancient shamans, who practiced theology, used to repeat
the magic "circle” when removing the "kesirs" from the disease.

Kazakh artists are well aware of the difference between the word art and everyday, "office"
language. O. Suleimenov says: “Figuratively, any history repeats the shape of the globe - this is the
biography of the intersection of riches and lengths - it seems to me as a history of human thought. In
order to restore the "knots of time", cut by the swords of time, torn by cabinet knives, it is necessary
to start this work blindly and dismantle those tied as dead knots "[ Suleimenov, 1998: 205].

Metaphors and symbols play a special role in the world of art. How I. As Ergaliyev rightly
points out, “It is not true to disregard symbols and metaphors as the lowest level of knowledge. A
symbol is an act that lives in a semantic dimension, creates forms of cultural phenomena, creates
meaning. The symbol is not an extinct act of human creativity. While the symbol still exists, there is
a secret, where there is a secret, there is a search” [Ergaliev: 1998, 53]. Man's spiritual creativity,
along with the mystical dimension of culture, allows him to approach the ambiguous and infinite
mystery that man seeks throughout his life. Universal meanings and symbols are solved in different
ways, depending on the values, social and mental types. General metaphorical imagery is a feature
of Kazakh art culture. The relationship of folklore, epic, mythical moments in the artistic
development of the world can be considered in the diachronic series: the artistic images of the past
come to the fore as an introduction to a new culturally broad text, which is rationally and
aesthetically reworked.

Decreased culture is based on the purely imitative nature of personal consumption motives.
Anything, from cigarette brands to expensive cars, becomes a symbol of an individual's social
prestige. French sociologist G. According to Lebon, the instincts of imitation and adaptation play a
leading role in the consumer, instead of intellectual ability. The state, he says, uses these mass
instincts for its own purposes [Alimzhanova, 1978: 159].

Kazakhstani art in the era of innovative changes. The use of modern technology has shaken
the hierarchical structure of traditional society. For example, in the Australian Aborigines, the
making of stone axes was done by men, and later, when missionaries distributed large quantities of
stone axes to women and children, the social status of men declined and traditional values were
shaken. "Television ax" [McLuhan, 1985: 47], says M. McLuhan, rooted in the traditional art of the
whole East, seemed to burn "hot™ jazz, Oriental art based on tranquility and imitation of nature. In
the broad text of Western influence, television focuses not on the human mind, but on its emotional
and mystical folds, and thus can change different traditional cultures to suit their goals. Many
shows, comics, detectives and thrillers do not play a leading role in the process of
Westernization. M. In his book The Mechanical Bride, McLuhan argues that by mythologizing
erotica and reinforcing it with advertising, businessmen have been able to expand car sales.
"Advertising," he says, "is the cave art of the twentieth century.” Like rock paintings in a cave, it
seeks to leave an indelible mark on the deepest layers of the human brain. This is a whirlwind of
new tribalist, corporate human efforts. In the new information environment, business and culture
have become an integral force "[ McLuhan, 1985: 47]. This is reflected, for example, in the codes of
business ethics of large corporations in Kazakhstan. It is as if they were copied directly from world
organizations.

This can be attributed to the artistic crises of the early twentieth century. Therefore, the value
of art is generally assessed in terms of positional criteria set by the requirements of the time. Thus,
art loses its former realistic forms. It was replaced by pure paint marks, scatterings on the canvas
surface, compositions in a combination of geometric shapes. Is he? In the first decades of the 21st
century, torn and burnt canvases, and later cans of beer, Pepsi-Cola, chairs and musical instruments
with many chains, duplicates of human beings, and other casual or deliberately prepared items were
brought to the exhibition. Then the fine arts took on an open nature. In some cases, the artist did not
even need to improve his professional skills. Because art has a very individual character, and
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instead of professional skills, in some cases, intellectualism has taken the lead. All these were
artistic phenomena of the twentieth century.

Many democratic freedoms are misunderstood by some. TV channels are full of sadism,
pornography and sensuality, bookshelves, low artistic and aesthetic taste, completely incompatible
with the traditional Kazakh moral practice, full of thrillers and horror movies, pansexual
melodramas. "No matter how it is presented, if the basis of education is murder, then we get either a
suicide bomber or James Bond" [Alimzhanova, 1978: 110].

Cruelty is only cruel, it can be large or small. For example, while the ancient Romans enjoyed
the bloodshed of gladiators, in Spain bullfighting was played for the same reasons, and modern
horror movies, in which cruelty plays a major role, are watched by millions.

The masters of the two pens give the following example: “Take Elizabeth Batori, a Hungarian
graphic artist who lived in the 17th century. This aristocratic woman especially enjoyed bathing in a
bath filled with the blood of murdered girls. This "prank™ of the evil woman killed 650 peasant
girls. The Countess believed that young blood enhances her beauty. ”’[ Aitmatov, Shakhanov, 1996:
171-172].

In recent years, Kazakh authors have been paying attention to the peculiarities of Kazakhstan
in the context of such globalization. For example, in the essay "Kokzhal Rat" by Dr. Naiman in the
magazine "Tamyr", he says that "Kazakh youth do not have exemplary characters, and a society
without ideals is subject to mutations™ [Dr. Naiman, 1999: 37-38].

Dr. Naiman is fascinated by the European model of goodness: “A rat is not a human being,
but only a rat. As a result, the Kazakh does not want to be Kazakh, the Kazakh will be indifferent to
everything that exists. In this case, the country's internal problems will not be solved. And it
becomes only an object of external manipulation "[Kurmanbaev, 1998: 42].

Instead of the apology of individualism and consumerism, which stems from the rational and
pragmatic philosophy of the West, the traditional Eastern ethnoi, which focus on worldview, clearly
reflect the ecological principles, ethical orientation and spirituality. O. Suleimenov's words "if we
save culture, it will save us" are true "[Kurmanbaev, 1998: 42].

It is frightening that an immoral person does not choose the means for the murder, the
betrayal, and the ambition. The fact that mankind has not yet learned from the past worries writers.
Cruelty has not been eradicated, either in the community or in society, and it will continue to be so
in the 21st century. The famous philosopher Orynbekov writes, "they are especially depressed by
the decline of morality in the younger generation, deprived of the ideals of purity and reliability,
wisdom and dignity from an early age™ [Orynbekov, 1995: 114].

One of the major problems of our time is the devaluation of the spiritual wealth of mankind,
which has accumulated over the centuries. Generalization is a component of the mass depravity of
society. In a society dominated by negligence and cruelty, kindness and compassion are gradually
being replaced. Immorality can distort a person's interests and desires. Deviant behavior can even
be seen as normal in such a society. Since sadistic action cannot be conveyed in moral terms, it is
caught up in advertising and mystical incentives.

It is necessary to fight for true ideals. "Until the weeds are eradicated, the young plants will
not survive. It is not surprising that crimes against humanity have become a legitimate "norm™ of
possible dangers, unless timely "cleansing"” removes the sadistic tendencies "cultivated" by the first
social instincts in the depths of the human subconscious. "[Aitmatov Sh., Ikeda, 1997: 65].

If the West sees the world as an object and seeks to recognize and change it, then the East
wants to know it by joining the world. The word is a means of objectifying the world.
O. Suleimenov writes in his book "The Language of Letters": Acts of their interdependence have
shaped humanity in man and in the environment. The history of "homo sapiens” begins with the
first inscription™ [Suleimenov, 1998: 205, 40].

O. Suleimenov says that in the word - "in the house of human nature™ - the succession of
generations and epochs is possible. "Languages are a storehouse of historical evidence that has not
been preserved in excerpts. Languages are a museum that is non-flammable, non-flammable, non-
washable, non-moss, non-ideologically distorted. The main intellectual heritage passed down to us
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from countless generations of our ancestors, and the legacy bequeathed to us so that we can further
unravel what they could not know, is their past ” [Suleimenov, 1998: 205, 40].

The importance of the word for spiritual culture Sh. Aitmatov also notes: ’If we do not
respect the word, even | would say, if we do not be greedy, if we waste it like water that flows day
and night, if we do not measure the word, if we do not understand every” grain "of it, then it loses
its vitality. There is nothing behind his words, man himself is useless, and human society has
understood since its inception” [Aitmatov, Ikeda, 1997: 65].

The greatest results in the creation of virtual reality have been achieved in two areas where
the tasks of an artistic and aesthetic nature are not directly set; we are talking about the game
segment of mass culture and the applied field, which in some way is associated with training
programs. At this stage of virtual reality, the recipient's participation in computer activities, virtual
space increases, ie the effect of virtual reality is actively realized.

Forms of virtual reality in the field of mass culture are used by the whole industry of
interactive entertainment and new generation services, which include various computer games,
video-computer attractions and shows, virtual fairs, TV shows, etc., which overcome the principle
of feedback and participation. most often they are artistically decorated and very skilled. In some
modern computer-networked games, the full effect of virtual reality is achieved without any
additional sensors, only at the audiovisual and motor (keyboard) levels.

Gamers who have their own virtual pairs of games and control them freely often get fully
accustomed to the game atmosphere without leaving the computer for several days. For a certain
group of young people, modern online games, in which many players from different countries
participate simultaneously, become a more important environment than real life itself. They are
completely immersed in online gaming life and out of real life, which often leads to nervous
disorders, mental and other illnesses. In the United States and other technologically advanced
countries, this program is rising to the state level. Psychologists, doctors, teachers, philosophers are
actively involved in it. The computer game industry is very profitable and growing rapidly.

The production of feature films and comics based on computer games has become a relatively
new phenomenon. Among other phenomena of virtualization of mass culture, we note the post-mass
production (toys, gadgets for popular movies and TV shows, etc.): it turned the art into a virtual
advertisement of this type and created its own role metamorphosis.

In the field of application, developers of electronic training simulators (for example, driving a
car or an airplane), as well as researchers from specialized centers for computer modeling of
possible situations for scientific and military purposes, achieve impressive results, such as studying
human behavior in emergencies. creates optimal solutions, etc.

It should be noted that in the field of application, hybrid forms that expand physical reality
through virtual reality are widespread. This additional information about the environment on the
cockpit display significantly expands the range of visual vision. For learning purposes, you can
learn to fly, turn, fall, collide, increase speed, change direction, side and rear views, etc. A variety
of optical and kinetic images are created, which are able to evoke fear in the student, a sense of
danger, to attract his attention. According to a similar program, computer modeling of the actions of
firefighters in a burning house, etc. b. carried out.

Among the online art practices that adapt traditional arts to the Internet, hyperliteration
(hypertext) deserves special mention. The virtual hypertext set by the author can be read only with
the help of a computer, thanks to the reader's interactivity, the plot chooses ways to develop,
“introduces” new episodes and characters, and so on. Online literature deserves special study, the
change in traditional methods of literary writing depends on the state of the Internet. The Internet
also performs the functions of Samizdat, archives and libraries. The experience of creating an online
museum-exhibition space, virtual conservatories and theaters, online tours of any sights of the
world, available to users in any part of the globe, is constantly expanding.

Thus, the motives and paradigms of artistic modeling of virtual reality are actively played in
modern art culture in the development of computer technology and network spaces and
technologies. Various digital products actually prepare the modern receiver, and the monitor sits
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relatively passively in front of the screen, corresponding to the active actions in virtual reality and
the psychology of perception; forms the phenomena of a new aesthetic consciousness. Apparently,
in the future, the sign of a virtual artifact, such as fantasy, will be fully visible.

New technologies to implement the 21st century artistic avant-garde project full of creative
improvisation, replacing the classic principle of "this is how I see” with the postulate “this is how I
think, feel, act”, abandoning the conventional framework (ramp, frame, film frames) allows. It
remains to connect the principles of computer-networked gaming with the development of virtual
theater, cinema, some topical art practices, and we will encounter a full-fledged virtual reality that is
subject to our will and gives a real aesthetic experience in real life. It is clear that man embraces a
completely new aesthetic experience that he has never encountered before and, accordingly,
requires completely new, adequate methods of studying, understanding and describing it. In
particular, if traditional art is based on the principle of mimetic, then in virtual reality it does not
seem to exist at all. A person does not depict, express or think of something, but lives and acts in a
virtual environment in accordance with the rules of the game. In fact, virtual reality is becoming a
person of the XXI century. It is a special sphere that feels like a complete material being in the
material world.

Conclusion

Spiritual education begins with the formation of cognitive interest as an important tool for
self-improvement. Art plays a leading role in educating people. Perception of art (works of art,
artistic values) is a complex type of emotional and cognitive activity. It is impossible to introduce
art directly to a person. it requires knowledge, intelligence, the work of the senses, the ability to
understand artistic allegories and metaphors.

Acrtistic values are divided into universal and national. But universal values are always
presented in the national-ethnic form. We would like to finalize our analysis with the words of the
poet Olzhas Suleimenov: “The world of the future is the opposite of the Self-Reality, the Reality
Together” [Suleimenov, 1998: 204-205]. Now the Kazakh people have their rightful and
recognizable place in the world community is interested in studying and presenting to the world the
original aesthetic culture, which has been going on for centuries.
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KA3AKCTAHHDBIH 3AMAHAYU KOPKEM OHEPIH MO9JIEHU-
AHTPOIIOJIOT'UAJVIBIK TAJIIAY

Angatma. XX FacelpaH Oacram Ka3akK MOJICHUETIHAC, COHBIH IIIIHIAE KOPKEMOHEP
cayachlHJa TyOerein e3repicTepiiH OoJFaHbl Oenriii. bip FackIp iIiHAE OChIHIIAMA SCTETUKAIIBIK
KYH/IBUTBIKTAp JKYHECIHIH TyOerein e3repyiH OachlHaH KEHIipreH 3THOMSICHUET CUPEK Ke3Iecel.
OMip canTeIHBIH OipHele peT e3repyi (KeIImneH i eMip CalThIHAH COLUATUCTIK KOJIEKTUBU3MIE,
OJlaH HapblK KOFaMbIHA) XaJbIKTBIH JIYHMEHI KOpPKEMHU TYICiHyl YIIIH YJIKEH CBhIH OOJIIbI,
ACTETUKANIBIK KYHABUTBIKTAP CHIHU KaiiTa KapaiyFa yIbIpaii Oep/ii.

byn 3eprreyniH epekmieniri — KOpPKEMOHEpAErl pyXaHM JKOHE MOJIEHU YHAEPICTIH
Y3IIKCi3/iriHe epeKiie KoHII 0oy, Ka3aKCTaHIbIK CTETHKA aJaMHBIH dJIEMMEH, KOFaMMEH, ©31HiH
0acka agamjiapMeH KapbIM-KaThIHACBIHA Ha3ap ayaapblll, OJapAbl TYPAKTHI KYHIBUIBIKTAPIBIH PO
MEH MaHBI3AbUIBIFBl TYPFBICHIHAH aKCUOJOTHSIIBIK Tallgayra epekiie keHin Oenexdi. Kasipri Tanma
KOpKEMOHep/l MaijlanaHbUIaThIH KeJeciield ojicTepAl arayra OoJajbl: CaJIBICTBIPMAJIbI-
(GYHKITMOHATIBI OJIC, CEMHOTUKAIBIK KYHETi-KYPBUTBIMIIBIK SIC, JalajblK dTHOTpadus daicTepi,
cyx0ar amy omici. CoHFbI yakbITTapbl TaHbIMan Oosia GacTaraH Tarbl Oip oic — GpelMIiK Tangay
onici. by ozic kepkeMeHepAl 3epTTeyAIH €H aillKblH epeKIIeNiKTepiH TaHbIN-0UTyre e3 CenTiriH
turizemi. FpUIBIM  KOKXKMETIHIE JaMbIll  Kejle JKaTKaH JUCKYPCTIK — Tajjay, MOTIHHIH
JUHTBOICTETUKACHI, CTUIMCTHKA CEMHOTHKA, (Priocodus CHIKTHI FHUIBIMAApMEH OaillaHBICHI Oap
MIOHAPAJIBIK J1IC OOJIBII eCenTeNel.

Tipek ce3ep: SCTETUKAIBIK MOJICHHET, OHEP, OYKApaIIbIK MOJCHHUET, SKPaH MOJICHUET], Ka3aK
MOJICHUETI, IIBIFBIC MOJICHHETI, 0aThIC MOACHHETI, Ka3aK OHEpi, ICTETUKAIBIK TIKIPHUOE, KBa3H
OHEp, BUPTYAJbI dJIeM, Ka3aKThIH JOCTYPIIl OHEPi, 3aMaHayH ICTETHKA, Ka3aK OHEepP MOJICHHUETI.

Ciareme skacay ymin: AnuvokanoBa A.ILL, [laiimepaenoBa M.JI. KazakcTtanHbIH 3amaHayu

KOpKEeM OHEpiH MojeHHu-aHTponojorusuelk tangay // Philological Sciences Journal. — 2024. —
Vol.5. — Nel. — Pp. 6-17. DOI https://doi.org/10.52081/PhSJ.2024.v05.i1.024
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Kaszaxckas nayuonanvnas axademus uckyceme umenu T.K.Kypeenosa, Anmamwi, Kazaxcman

KYJbTYPHO-AHTPOIIOJIOTHYECKH AHAJIA3 XYIOKECTBEHHOM
KYJbTYPbI COBPEMEHHOI'O KA3AXCTAHA

AHHoOTauus. M3BecTHO, 4TO, HaunHasA ¢ XX BeKa B Ka3aXCKOW KyJIbType, B TOM YHUCIE U B
00JIaCTH HCKYCCTBA, MPOU3OLLIM KOPEHHBbIE M3MEHEHHUs. HeMHOrHe ITHOKYJIBTYpPHI MpETepIeiu
CTOJb pPaJMKAJIBHOE W3MEHEHHE CHCTEMBbl JCTETHYECKMX LEHHOCTEH Ha IPOTSHDKEHHH BEKa.
HeonHokpatHble n3MeHeHHsI B 00pa3e KU3HU (0T KOYEBOTO K COIMATTMCTUIECKOMY KOJIEKTUBU3MY,
3aTéM K PpBIHOYHOMY OOILECTBY) OBIIM BEIUKOM KpPUTHKOH HApOJHOIO XYA0KECTBEHHOI'O
MUPOIIOHUMAHMSI, a JCTETHUYECKHUE LIEHHOCTH MpPOJODKAIM IOJBEPraTbCsi KPUTUYECKOMY
IIEPECMOTDY.

AKTyaqpbHOCTh JaHHOTO HMCCIIEIOBAaHMS 3aKJII0OYAEeTCS B TOM, YTO B HEM 0C000€ BHHUMaHHE
YIEISETCSl IPEEMCTBEHHOCTH JIyXOBHO-KYJIBTYPHBIX IIPOLIECCOB B HCKYCCTBE, Ka3aXxCTaHCKas
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Abstract
This article delves into the intricate interplay of nationality and universality within the realm of
proverbs, specifically examining expressions in English, Uzbek, and French. Proverbs, as
condensed repositories of cultural wisdom, serve as windows into the values and beliefs of
societies. And explores the universal and shared characteristics of proverbs, which are brief and
meaningful phrases passed down through generations for educational and growth purposes.
Proverbs represent the values, beliefs, and experiences of different cultures worldwide, serving
as a mirror of cultural heritage. They play a crucial role in traditional narratives and linguistic
analyses, highlighting the creative linguistic traditions of diverse societies. Through a
methodical analysis of diverse proverbs from each language, this study aims to unravel the
unique cultural threads woven into these linguistic expressions while also identifying common
themes that resonate across borders. The research not only explores the prevalence of
nationality-centric themes but also delves into the universal truths encapsulated in proverbs,
shedding light on shared human experiences. A comparative analysis facilitates a nuanced
understanding of the distinct and common aspects of proverbial wisdom across these languages,
offering implications for enhanced intercultural communication. As the world continues to
witness increased global interaction, this study contributes valuable insights into the
multifaceted nature of cultural expressions within the linguistic tapestry of English, Uzbek, and
French proverbs.
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Introduction

The study of proverbs, as succinct reflections of cultural wisdom, presents a captivating
avenue for exploring the intricate dynamics of nationality and universality. Proverbs, deeply
embedded in the fabric of language and tradition, serve as repositories of collective knowledge,
encapsulating the values, beliefs, and experiences of diverse societies. This article delves into the
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realms of English, Uzbek, and French proverbs, undertaking a systematic analysis to unravel the
threads of cultural specificity and universal insights woven into these linguistic expressions.

Proverbs are not mere linguistic artifacts; they are cultural artifacts, reflective of the historical,
social, and moral landscapes from which they emerge. As we embark on this exploration, the
intention is to navigate through the labyrinth of proverbs in these distinct languages, deciphering the
unique cultural markers that define each while also unveiling the shared human experiences that
transcend linguistic and national boundaries [1]

Proverbs are brief (sentence-length) entextualized utterances, which derive a sense of wisdom,
wit and authority from explicit and intentional intertextual reference to a tradition of previous
similar wisdom utterances. This intertextual reference may take many forms, including replication
(i.e., repetition of the text from previous contexts), imitation (i.e., modeling a new utterance after a
previous utterance), or the use of features (rhyme, alliteration, meter, ascription to the elders, etc.)
associated with previous wisdom sayings” [16]

“Just about everyone has heard at least one proverb, and most people have heard more.
Proverbs offer a concise record of folk wisdom and have appeared in oral tradition, literature, art,
and popular culture for centuries. One of the most varied and fascinating types of folklore, proverbs
are studied at all levels and are of interest to a wide range of audiences” [15]

“It should be noted that proverbs and sayings are independent genres of folk art, and it is
natural that a logical question arises as to how they can become a type of phraseology. If you look
at the essence of the studied issue, it is not about the classification of genres specific to folklore, but
whether it is in the form of literature, whether it is oral or written, the stagnation and figurativeness
of the people’s genius” [17].

The field of phraseology, which occupies a special place and weight in linguistics, has also
reached a new level. Phraseology is closely related to the spiritual culture, customs, occupations,
place and composition, aspirations, and attitude to reality of the people who speak the language.
[18]

Nowadays, a proverb is understood as: “a short, steady, melodically organized, complete
sentence (simple or compound sentence) in everyday speech, reflecting centuries-old life experience
of the people” [19]

In a world marked by increased globalization and interconnectedness, the significance of
understanding the nuances of cross-cultural communication cannot be overstated. Proverbs, with
their inherent cultural richness, offer a lens through which to examine the complexities of
intercultural interactions. This study seeks to contribute to the broader discourse on cultural
understanding by shedding light on the interplay between the local and the universal within the
realm of proverbs in English, Uzbek, and French. As we delve into this exploration, the aim is to
discern the cultural tapestry that shapes these linguistic expressions and to discern the universal
threads that bind them together, providing insights that extend beyond the confines of language and
nationality.

Methodology

The methodology employed in this study involves a comprehensive and systematic analysis of
proverbs in English, Uzbek, and French, aiming to discern the intricate dynamics of nationality and
universality within these linguistic expressions. The research design is structured to ensure a
representative and diverse selection of proverbs that encapsulate a range of cultural, historical, and
social contexts.

1. Corpus Compilation:

- A corpus of proverbs in each language is compiled from reputable linguistic and cultural
sources, encompassing traditional sayings, idioms, and aphorisms.

- The selection process considers the diversity of themes, historical context, and societal
relevance to capture a comprehensive snapshot of each language's proverbial landscape [2]

2. Categorization of Proverbs:
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- Proverbs are categorized based on thematic content, allowing for the identification of
prevalent topics such as family, ethics, time, nature, and interpersonal relationships [3]

- The categorization helps in isolating cultural and linguistic patterns within each set of
proverbs.

3. Linguistic Analysis:

- Linguistic nuances within proverbs are examined to identify idiomatic expressions,
metaphorical language, and cultural references unique to each language [4]

- Morphological and syntactical structures are analyzed to uncover linguistic idiosyncrasies
that contribute to the cultural specificity of the proverbs.

4. Quantitative Analysis:

- Quantitative measures, such as the frequency of certain themes or linguistic elements, are
employed to identify patterns and trends within each set of proverbs.

- Statistical tools may be utilized to analyze the distribution of themes across different
categories.

5. Comparative Analysis:

- Selected proverbs from each language are compared to highlight both commonalities and
distinctions, emphasizing the shared human experiences as well as culturally specific insights [5]

- The comparative analysis provides a nuanced understanding of the interplay between
nationality and universality in proverbial expressions.

6. Historical and Cultural Context:

- The historical and cultural context of each proverb is examined to contextualize its origin
and evolution over time.

- Consideration is given to historical events, societal norms, and cultural shifts that may have
influenced the development of specific proverbs [6]

7. Interdisciplinary Approach:

- An interdisciplinary approach may be adopted, drawing insights from linguistics,
anthropology, and cultural studies to enrich the analysis and provide a holistic understanding of the
proverbs [7]

The combination of these methodological approaches ensures a thorough investigation into
the interwoven aspects of nationality and universality in English, Uzbek, and French proverbs. This
systematic analysis aims to contribute valuable insights to the broader understanding of cultural
expressions within linguistic traditions.

Nationality in Proverbs

The examination of nationality in proverbs involves a detailed analysis of how these linguistic
expressions uniquely reflect the cultural identity and values of specific communities. Proverbs,
being embedded in the historical, social, and moral fabric of societies, often carry distinct markers
of nationality. In this section, we delve into the characteristics that define the nationality-centric
themes within proverbs in English, Uzbek, and French.

1. Cultural Specificity:

- Proverbs in each language are scrutinized for cultural markers that distinctly tie them to a
particular nationality. This includes references to historical events, traditional practices, and societal
norms [8]

- For instance, English proverbs may incorporate references to British history or customs,
while Uzbek proverbs may draw from Central Asian traditions.

e Christmas comes, but once a year is enough.

e Pulingdan bir puling golsa palov ye, Kuningdan bir kuning golsa palov ye.

2. Geographical Influences:

- The geographical context plays a significant role in shaping proverbs. English proverbs, for
example, may reflect the island nation's maritime history, while French proverbs might be
influenced by continental European experiences [9]

- Uzbek proverbs may draw on the vast landscapes and nomadic traditions of Central Asia,
providing unique insights into the region's cultural ethos.
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¢ \When at Rome, do as Romans do.

e Gap desang — qop-qop, Ish desang — Samarganddan top.

3. Ethnic and Linguistic Diversity:

- Proverbs within each language may vary based on ethnic and linguistic diversity. English
proverbs, reflecting the multicultural nature of the language, may incorporate expressions from
diverse linguistic and cultural backgrounds [10]

- Uzbek proverbs, on the other hand, might highlight the rich tapestry of Turkic languages and
the diverse ethnic groups within Uzbekistan.

4. Social Values and Norms:

- Nationality in proverbs is often manifested through the portrayal of societal values and
norms. French proverbs, for instance, may emphasize aspects of etiquette and refinement reflective
of French cultural ideals [11]

- English proverbs may encapsulate values rooted in individualism and resilience,
characteristic of Anglo-Saxon cultural norms.

e Youth will serve.

e Yosh kelsa-ishga, Qari kelsa — oshga.

5. Historical Context:

- The historical context of each language contributes significantly to nationality-centric
themes. Proverbs may carry echoes of historical events, revolutions, or significant cultural shifts.
[12]

- English proverbs may reflect the impact of the Industrial Revolution, while Uzbek proverbs
may draw from the history of the Silk Road and nomadic civilizations.

6. Regional Influences:

- Nationality in proverbs may also be shaped by regional influences. Proverbs from different
regions within the same linguistic group may exhibit variations based on local traditions and
practices [13]

- French proverbs from Provence, for example, may differ from those originating in
Normandy, showcasing regional nuances within the broader French cultural identity.

7. Evolution of Language:

- Changes in language over time contribute to the evolution of nationality-centric themes in
proverbs. Modern English proverbs may reflect contemporary cultural values, while older proverbs
may offer insights into historical perspectives [14]

- The evolution of the Uzbek language and the impact of Russian and Persian influences may
be evident in the changing themes within Uzbek proverbs.

By dissecting the nationality-specific elements within proverbs, this analysis provides a
nuanced understanding of how these linguistic expressions serve as cultural artifacts, encapsulating
the essence of nationality in English, Uzbek, and French proverbial wisdom.

Universality in Proverbs

The exploration of universality in proverbs involves investigating the shared human
experiences, moral truths, and wisdom that transcend cultural and linguistic boundaries. Despite the
distinct cultural identities reflected in proverbs from English, Uzbek, and French, there are often
universal themes that resonate with people across different nationalities. This section delves into the
common threads of universality found within these linguistic expressions.

1. Human Nature and Emotions:

- Proverbs often touch upon universal aspects of human nature and emotions. English, Uzbek,
and French proverbs may share insights into love, friendship, joy, and sorrow, emphasizing the
commonality of these experiences.

- For example, proverbs addressing the universality of human emotions may focus on themes
such as the importance of empathy or the inevitability of facing challenges.

2. Ethical and Moral Values:
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- Universality in proverbs is often evident in the promotion of ethical and moral values that
transcend cultural boundaries. Proverbs from each language may highlight the virtues of honesty,
integrity, and fairness.

- Shared moral principles, such as the consequences of deceit or the importance of
compassion, contribute to the universal appeal of certain proverbs.

3. Timeless Wisdom:

- Proverbs that convey timeless wisdom, applicable across diverse contexts, contribute to
universality. English, Uzbek, and French proverbs may offer guidance on perseverance, prudence,
and resilience, emphasizing enduring principles.

- The idea that hard work leads to success or that patience is a virtue are examples of
universally resonant themes found in proverbs.

4. Nature and Environment:

- Proverbs often draw upon observations of nature and the environment to convey universal
truths. Metaphors derived from the natural world can be found in proverbs across languages,
illustrating the interconnectedness of humanity with the world.

- Expressions related to seasons, weather, or natural phenomena may transcend cultural
boundaries, connecting people through shared environmental experiences.

5. Interpersonal Relationships:

- Universality in proverbs is particularly pronounced in those addressing interpersonal
relationships. English, Uzbek, and French proverbs may provide insights into the dynamics of
family, friendship, and community.

- Shared principles such as the importance of trust, the value of communication, and the
impact of loyalty on relationships contribute to the universality of certain proverbs.

e Mother, like daughter.

¢ Onasini ko‘rib, qizini ol, Egasini ko‘rib, molini ol.

6. Adages on Work and Success:

- Proverbs reflecting on the virtues of hard work, perseverance, and the pursuit of knowledge
often have universal applicability. Themes related to personal and professional success can be found
in proverbs across different languages.

- The idea that "success comes to those who work hard” or that "patience is a key to
achievement" transcends cultural boundaries and resonates universally.

7. Adaptability and Change:

- Proverbs addressing adaptability and the inevitability of change contribute to universality.
English, Uzbek, and French proverbs may offer insights into the importance of flexibility and
resilience in the face of life's challenges.

- Shared reflections on the impermanence of circumstances and the need to adapt to change
underscore the universal nature of certain proverbial wisdom.

By exploring the universal themes present in proverbs from English, Uzbek, and French, this
analysis aims to highlight the shared human experiences and values that bind diverse cultures
together, transcending the boundaries of nationality.

Comparative Analysis

The comparative analysis of proverbs from English, Uzbek, and French is essential to discern
both the distinctive cultural markers and the common threads that weave through these linguistic
expressions. This section undertakes a comparative examination to highlight the nuanced interplay
between nationality and universality within the proverbial wisdom of these languages.

1. Shared Themes:

- Identifying shared themes across the three languages provides insights into universal human
experiences. Proverbs addressing love, perseverance, and ethical principles may exhibit similarities,
showcasing the commonality of certain values transcending linguistic and cultural differences.

2. Cultural Nuances:

- Analyzing the cultural nuances within proverbs allows for a deeper understanding of the
unique perspectives of each language. While universal themes may exist, the specific cultural
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references, historical events, and societal norms embedded in proverbs contribute to their
distinctiveness.

- For example, French proverbs may emphasize elegance and sophistication, while Uzbek
proverbs may draw on nomadic traditions, and English proverbs may reflect individualistic values.

3. Linguistic Characteristics:

- Examining linguistic characteristics, such as idiomatic expressions and metaphorical
language, facilitates a comparative understanding of how each language conveys proverbial
wisdom. Differences in linguistic structures contribute to the cultural specificity of proverbs.

- English proverbs may utilize Anglo-Saxon idioms, French proverbs may exhibit Romance
language influences, and Uzbek proverbs may draw on Turkic linguistic elements.

4. Historical Influences:

- Considering historical influences on proverbs provides a context for understanding the
evolution of linguistic expressions. English proverbs may reflect the impact of the Industrial
Revolution, French proverbs may carry echoes of historical revolutions, and Uzbek proverbs may
be influenced by the region's nomadic history.

5. Regional Variations:

- Exploring regional variations within each language's set of proverbs contributes to a more
comprehensive comparative analysis. Divergences in proverbs from different regions within the
same language may highlight local traditions and practices.

- French proverbs from different provinces, for instance, may vary in their emphasis,
providing insights into regional cultural distinctions.

6. Contemporary Relevance:

- Assessing the contemporary relevance of proverbs in each language sheds light on how
these expressions adapt to societal changes. English, Uzbek, and French proverbs may evolve to
address modern challenges while preserving core cultural values.

- Proverbs that continue to resonate in contemporary contexts reveal enduring cultural
wisdom, while new expressions may emerge to capture evolving societal norms.

7. Impact of Globalization:

- The impact of globalization on proverbial wisdom can be explored by identifying
expressions that may have transcended their original cultural contexts and gained international
recognition. Globalization may contribute to the dissemination of certain proverbs beyond national
borders.

- English proverbs with global appeal, such as "actions speak louder than words,” may
illustrate the influence of globalization on the spread of cultural wisdom.

By conducting a comparative analysis that considers shared themes, cultural nuances,
linguistic characteristics, historical influences, regional variations, contemporary relevance, and the
impact of globalization, this study aims to unravel the complex interplay between nationality and
universality within the proverbial traditions of English, Uzbek, and French. The findings contribute
to a deeper understanding of how linguistic expressions both reflect and transcend cultural
boundaries.

Implications for Intercultural Communication

Understanding the interplay between nationality and universality in English, Uzbek, and
French proverbs holds significant implications for intercultural communication. Proverbs, as
linguistic and cultural artifacts, offer valuable insights that can enhance cross-cultural interactions
and contribute to fostering mutual understanding and respect. The implications for intercultural
communication can be delineated as follows: [4]

1. Cultural Sensitivity:

- Awareness of the cultural specificity embedded in proverbs allows individuals to navigate
conversations with cultural sensitivity. Recognizing the unique historical, social, and linguistic
contexts of proverbs from each language helps in avoiding misunderstandings and promoting
respectful communication.

2. Shared Values:
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- Identifying universal themes within proverbs facilitates the recognition of shared values
across cultures. Emphasizing common ground in ethical principles, interpersonal relationships, and
human experiences can serve as a foundation for effective communication and collaboration.

3. Cultural Competence:

- The study of proverbs enhances cultural competence by providing insights into the values
and norms of different linguistic communities. Individuals equipped with an understanding of the
proverbial wisdom of English, Uzbek, and French cultures are better prepared to navigate diverse
cultural contexts.

4. Effective Expression:

- Incorporating culturally resonant proverbs into communication can enhance the
effectiveness of expression. Choosing proverbs that align with the cultural background of the
audience can convey messages more persuasively and contribute to a shared linguistic and cultural
understanding.

5. Building Rapport:

- Drawing upon proverbs that reflect universal truths can aid in building rapport across
cultures. Shared insights into human nature, ethics, and interpersonal dynamics, as encapsulated in
proverbs, provide a common ground for connection and rapport.

6. Conflict Resolution:

- Proverbs often offer wisdom on conflict resolution and problem-solving. Understanding the
culturally specific approaches to conflict inherent in proverbs allows for more nuanced and
culturally appropriate strategies in resolving disagreements and disputes.

7. Enhanced Cross-Cultural Education:

- Incorporating the study of proverbs into cross-cultural education programs provides a
practical and engaging way to teach about cultural diversity. Proverbs serve as windows into the
values and norms of different societies, fostering a deeper appreciation for linguistic and cultural
nuances.

8. Navigating Cultural Nuances:

- Linguistic nuances within proverbs often encapsulate cultural subtleties. Understanding
these nuances equips individuals to navigate cultural intricacies, allowing for more effective
communication that respects the idiosyncrasies of each language.

9. Global Communication Competence:

- In an era of increasing global interconnectedness, possessing knowledge of proverbs from
different languages contributes to global communication competence. Individuals well-versed in the
proverbial wisdom of English, Uzbek, and French are better equipped to engage in meaningful and
respectful communication on a global scale.

10. Promoting Cultural Exchange:

- Proverbs can serve as catalysts for cultural exchange, encouraging individuals to share and
discuss the wisdom embedded in their linguistic traditions. This exchange fosters mutual learning,
enriching intercultural communication experiences.

In conclusion, the implications for intercultural communication derived from the study of
proverbs extend beyond linguistic understanding to encompass broader cultural insights. By
acknowledging both the cultural specificity and universal aspects of proverbs, individuals can
navigate the intricacies of cross-cultural communication with heightened sensitivity and
effectiveness.

Conclusion
In conclusion, the exploration of proverbs in English, Uzbek, and French has illuminated the
intricate interplay between nationality and universality within linguistic expressions of wisdom.

Proverbs, as condensed repositories of cultural insight, provide a unique lens through which to
understand the values, beliefs, and shared experiences of diverse societies. This comparative study
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has revealed both the distinctive cultural markers and the common threads that weave through the
proverbial traditions of these languages.

The analysis of nationality-centric themes within proverbs highlighted the richness of cultural
specificity. From historical events and geographical influences to ethnic diversity and societal
norms, proverbs emerged as cultural artifacts deeply rooted in the fabric of each linguistic
community. The examination of universality within proverbs, on the other hand, unveiled shared
human experiences, moral truths, and wisdom that transcend linguistic and national boundaries.
Proverbs proved to be bridges connecting people through common themes such as love, ethics, and
timeless wisdom.

The comparative analysis provided a nuanced understanding of how proverbs from English,
Uzbek, and French reflect both the unique cultural perspectives and the universal aspects of human
experience. Through considerations of shared themes, cultural nuances, linguistic characteristics,
historical influences, regional variations, contemporary relevance, and the impact of globalization,
this study has contributed to a comprehensive exploration of proverbial wisdom.

The implications for intercultural communication underscore the practical value of
understanding proverbs in navigating cross-cultural interactions. From fostering cultural sensitivity
and building rapport to enhancing conflict resolution strategies and promoting global
communication competence, the study of proverbs equips individuals with tools for effective
engagement in an increasingly interconnected world.

In the broader context, this research encourages a deeper appreciation for linguistic diversity
and cultural richness. Proverbs, as dynamic reflections of societal values, continue to evolve and
adapt, contributing to the ever-changing landscape of linguistic expressions. As societies continue
to interact and influence one another, the study of proverbs remains a vital avenue for uncovering
the shared and distinct aspects of diverse cultures, fostering mutual understanding, and promoting
cultural exchange.
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HAIIMOHAJIBHOCTh U YHHUBEPCAJIBHOCTb BO ®PA3EOJIOI'MYECKHX
EJUHULAX: KPOCC-KYJbTYPHBIU AHAJIN3

AHHoOTamus. B cratbe paccmaTpuBaeTCs CI0KHOE B3aUMOJECHCTBUE HAIIMOHAIBHOCTH H
YHUBEPCAJIBHOCTH B MTOCIOBUIIAX, B YACTHOCTH, U3Y4aIOTCS BBIPAKEHHSI HAa aHTJIMICKOM, Y30€KCKOM
u (paHiy3ckoM s3bikax. [1ocmoBUIB, KaK CKaTble XpaHWIUIIA KYJIbTYpPHOM MYApPOCTH, CIyXaT
OKHaMH B IIEHHOCTAX M YyOexJeHusx oOmecTB. HMccnenyrorcss yHuUBepcaldbHble M oOIIMe
XapaKTepUCTUKHU MOCIOBULl, KOTOPbIE MPEACTABISIOT COOOM KpaTKue M cojepKareibHble (pasbl,
nepeaaBaeMble U3 MOKOJICHHS B TIOKOJIEHHE B 00pa30BaTeNbHBIX 1esaX. [10CcI0BUIIbI TPeCTaBIAIOT
LIEHHOCTH, YO€XK/I€HUS U OIBIT Pa3HbIX KYJIbTYp IO BCEMY MUPY, BBICTYIIAsl 3€pKaJIoM KYJIbTYPHOTO
Hacnenuss. OHM UTparoT BAXKHYIO POJb B TPAJULMOHHBIX NOBECTBOBAHUAX W JIMHTBUCTHYECKOM
aHaliM3e, NOJYEepKHBash TBOPYECKHE JIMHTBUCTUYECKHE TPAJAMLIMU pPa3InyHbIX obmectB. C
IIOMOILBI0 METOJWYECKOr0 aHalIM3a PA3JIMYHbBIX ITOCIOBHUI] U3 Ka)XJOrO SA3bIKA 3TO HCCIIEIOBAHUE
HampaBJIECHO Ha TO, 4TOOBl ‘“pacmyTarTh’ YHUKaJIbHBIE KYyJIbTYpHblE HWTH, BIUICTCHHBIE B
KYJIbTYpHBIE SI3bIKOBBIE BBIPAXKEHHS, a TAK)K€ BBIABUTH OOIIME TEMbI, KOTOPbIE HAXOMIAT OTKIIHMK
yepes rpaHuibl. CpaBHUTENBHBIN aHAIU3 CIIOCOOCTBYET TOHKOMY MOHUMAaHHIO OTAENbHBIX U O0IINX
aCIIEKTOB IIOCJIOBUYHOM MYJIPOCTH B OTUX s3bIKax, Ipearas BbIBOABLI I YIYYILICHHOU
MEXKYJIbTYpHOH KOMMyHHUKanuu. [lockonbky Mup mnpojaoipkaeT HaOmoAaTh poCT TI100aJbHOTO
B3aUMOJICUCTBUS, 9TO UCCIIEJOBAHNE BHOCUT LICHHBIE UJIEU B MHOTOTPAHHYIO IIPUPOY KYJIBTYPHBIX
BBIPQXEHUH B IMHIBUCTHYECKOM IOJOTHE aHTITUICKUX, Y30EKCKUX U (PPaHITy3CKUX MOCIOBUILL.

KuroueBble ci10Ba: NOCIOBMIBI, HAallMOHAJIBHOCTh, YHMBEPCAIBHOCTH, KPOCC-KYJIbTYPHBIN
aHalu3, KyJnbTypHas crenuduka, OOHIMI YeloBEYEeCKHIl ONBIT, CpPaBHUTENbHBIA AaHAIU3,
MEXKYJIbTYpPHAst KOMMYHUKALUs, MYIAPOCTh, KYJIbTypHAas HIEHTUYHOCTD, I3bIKOBBIC HIOAHCHI.
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O306ex memnexemmix anem mindepi ynusepcumemi, Tawkenm, O36excman

OPA3EOJIOTI'UAJBIK BIPJIIKTEPAEI'T YITTBIKTBIK ) KOHE OMBEBAIITBIK:
MOJIEHUETAPAJIBIK TAJIJIAY

AnHoTanmusi. byn Makamaga — Makan-MoTenuep — cajachlHIOAFbl  YITTBIKTBIK — T€H
oMO0e0anThIIBIKTHIH KYPJIEIi 63apa 9peKeTTeCyl KapacThIpbUIa bl ATall aiiTKaH/1a, aFbUIIIBIH, 630€K
XKoHe (paHIly3 TULIEPIHAETI MaKal-MaTeAep 3epTTeneai. Makan-MoTenaep — MOJACHU JaHAIBIKThIH
KBICKa 9pi HAKTHl CaKTAIbIHFAH YJTUIEpi peTiHae KoFaMmIapblH KYHIBUIBIKTAphl MEH CEHIMIEpiH
KOpCeTeTiH Tepe3e icneTTi. byn ypnakran-yprakka Oimim Oepy MEeH TYIFalbIK J1aMy MaKcaTbIHAa
KETKI3UIeTIH KBICKAa opi MarblHANBI TipKecTep Oousbim TaObUIamel. Makaia-MoTenjaep SJeMHIH
OPTYPJIi MOJICHUETTEPIHIH KYHABUIBIKTAPBIH, CEHIMICPIH JKOHE TaXipuOenepin OcHHeer, MOICHH
MYpaHbIH aiHachl peTiHae Kbpi3MeT eremi. Omap goctypii OasHIayjgap MEH JIMHTBHCTHUKAIBIK
Tajjay/a MaHbI3[bl POl aTKapajabl, TYPJi KOFaMIapJblH IIBIFAPMAILIBUIBIK TUIMIK J9CTYpIEpiH
alKbIHIAW Bl Op TIICH aJIBIHFAH MaKaJl-MOTEICPAl 9IICTEMEIIK TYPFhIIaH TaJlIay apKbLUIbI OV
3epTTey OCHl TUIMIK TIpKECTEpPre €eHreH epeKlle MOJEHU IKINTepHl TapKaTyFa, COHJai-ak
IIeKapayiap bl KeCill OTeTiH OpTaK TaKbIPBIITApbl aHBIKTayFa OarbITTaIFaH. 3epPTTEy YITTHIKTHIKKA
OarbITTaJIFaH TaKbIPBINTApblH KEH TapalyblH FaHa €MeC, COHbIMEH KaTap MaKal-MoTesjepre ToH
omM0Oeban MIBIHABIKTApIbI Ja 3€pTTeN, OpTaK aJaM3aTThIK ToXKIpuOere KapblK TYCIpei.
CanpIcThIpMalIbl TaNJay AaFbUIIIBIH, ©30€K >XoHe (paHIly3 TULAEpIHIErT MaKal-MaTeslaepAeri
JMAHAIBIKTBIH KEKEJIETeH JKoHE OpTaK AacHeKTUIepiH TepeH TYCIHyre BIKNad eTeal, Oy
MOJIEHUETAPANIBIK KOMMYHUKALUSAHBI JKaKCapTyFa apHaIfaH KOPBITHIHABUIAD YCHIHAJBL. ©OJeM
*ahaHIIBIK ©3apa OpEeKEeTTECYiH OCYiH >KaIFACTHIPBIN KATKAHIBIKTAH, OYJl 3epTTey aFbUIIIBIH,
e30eK koHe (paHIly3 MaKaa-MITEJJEpPIHET] TIAAIK OpPHEKTepAiH KONKbIPJIbl TaOUFAThl Typasbl
KYHJIBI Haesiap oepei.

Tipex ce3aep: Makan-mMoTenaep, YITTHIKTBIK, OMOEOaNThIK, MOJEHUETApaJbIK Tajjaay,
MOJICHH EpEeKIIEINiK, OpPTaK aJam3aTTBIK TKIpHOe, CANBICTHIpMANIBl Tajjaay, MOICHHETapaIbIK
KOMMYHUKAIUs, JTaHAIBIK, MOJICHU COUKECTIK, TUIIIK epEeKIIETIKTEep.

Jnsa uurupoBanusi: [ .X.Xaiinaposa, A.A.HacupoB. ®pazeosnorusuiblk OipiikTepaeri
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Vol. 5. — Nel. — Pp. 18-28. DOI https://doi.org/10.52081/PhSJ.2024.v05.i1.025
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SCIENCE FICTION

Abstract
This article presents a exploration of the anthropological dimensions of science fiction,
analysing how the genre serves as a speculative space for examining human identity, values,
ethics, and morality. The study focuses on how science fiction operates both as a mirror of
contemporary societal concerns and a lens for reimagining human existence in light of future
possibilities. Using interdisciplinary methodologies that draw on literary criticism,
anthropology, and philosophy, the research considers the works of Stanistaw Lem, highlighting
how the genre engages with philosophical inquiries into human identity, consciousness, and
moral dilemmas. Through an analysis of defamiliarisation techniques and the portrayal of non-
human entities, the paper demonstrates how science fiction offers critical reflections on human
nature amidst technological and ecological transformations. Ultimately, the genre’s ability to
balance themes of change and constancy contributes to its unique role in broader philosophical
and anthropological discourse, allowing for a profound exploration of what it means to be
human in an ever-evolving world.
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Introduction

Science fiction broadens the horizons of thought, compelling readers to reassess their
understanding of human values, identity, ethics, and morality. By presenting hypothetical scenarios
that explore interactions with other intelligent beings, alternative life forms, or technologically
advanced civilisations, science fiction literature engages in a profound discussion on the
universality or variability of human nature. This genre does more than create speculative worlds
that exist alongside our own - it actively engages with reality through the processes of reading and
interpretation. In this way, fiction offers readers a unique tool for exploring both the self and the
world around them, enriching reality with the possibilities that emerge from the literary text.

Science fiction operates simultaneously as both a mirror and a lens: it mirrors contemporary
societal issues while serving as a lens through which the human condition can be reimagined in
light of futuristic or alien encounters. These worlds are not mere flights of fantasy; they are
intricately connected with our own, offering new interpretative lenses through which we can better
understand the world as it is and as it might be. Thus, the study of science fiction transcends the
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exploration of speculative futures. It serves as a crucial anthropological investigation into the nature
of human existence and culture.

Materials and Research Methods

This study employs an interdisciplinary methodology, combining literary analysis,
anthropological inquiry, and philosophical reflection to explore the representation of humanity in
science fiction. By conducting close readings of seminal texts such as Stanistaw Lem’s Star Diaries,
the research examines how speculative narratives construct alternate realities to interrogate human
nature, identity, and ethics. Drawing on narrative analysis, the study situates these texts within
broader anthropological and philosophical debates about human adaptability, technological
transformation, and the limits of personhood. This analysis is further enriched by examining how
science fiction reflects and critiques contemporary socio-cultural realities, making the genre a
unique space for philosophical and anthropological reflection on the fluidity and resilience of the
human condition. The study employs philosophical analysis to examine the metaphysical and
ethical questions posed by science fiction, particularly in relation to identity, consciousness, and
morality.

The anthropological dimension of science fiction has been examined by scholars such as D.
Aidachich, A. Britikov, D. Brzostek, J. Evans, Lj. Gavrilovi¢, A. Jarc, I. Kovacevi¢, R. Lachmann,
Y. Neyolov, A. Nyamtsua, among others. The literature on the anthropology of science fiction
emphasises the genre's capacity to explore and interrogate cultural, social, and ecological issues
through speculative narratives. D. Aydachich provides an extensive analysis of Slavic science
fiction, with a focus on the depiction of human beings within these narratives [Aydachich, 2010].
His study examines various dimensions of Slavic speculative literature, exploring how the concept
of humanity is transformed and reimagined within the fantastical and futuristic worlds crafted by
Slavic authors. Aydachich's approach goes beyond individual character portrayal, investigating how
broader societal, technological, and cultural shifts influence the representation of human nature in
these speculative environments. Brzostek’s work investigates the cognitive functions of science
fiction, focusing on works such as Stanistaw Lem's Solaris and Peter Watts' Blindsight, which apply
anthropological methods to explore cultural categories and scientific processes [Brzostek, 2019].
Evans discusses the unique potential of science fiction to foster understanding and acceptance of
diverse human experiences [Evans, 2017]. Jarc employs Adorno's theory of identity and non-
identity to examine how science fiction deals with environmental concerns, presenting the genre as
a platform for exploring the limits of human identity in the face of ecological crises [Jarc, 2022].
Gavrilovi¢ and Kovacevi¢ examine the prominence of anthropological discourse in Serbian science
fiction, focusing on the formation of identity in speculative futures [Gavrilovi¢ & Kovacevi¢, 2016].
Collectively, these studies highlight science fiction's ability to engage with anthropological
questions, offering profound insights into human identity, culture, and the impact of technological
and ecological transformations. Their work shows how science fiction serves as a medium to
examine human nature, cultural dynamics, and societal change through speculative narratives,
revealing how the genre confronts fundamental questions about what it means to be human,
especially when humanity is juxtaposed with non-human or post-human entities.

Discussion

One of the central concerns of science fiction is the depiction of humanity, which constitutes a
vital element of its poetics. Science fiction literature frequently examines the human condition
within the context of scientific, technological, and socio-cultural progress, along with the
possibilities and threats such developments present. In analysing the portrayal of humanity in a
literary work, it is essential to approach it as an aesthetic construct — a model designed to fulfil
specific artistic functions rather than to offer a comprehensive depiction of human nature in its
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entirety. Humanity, as represented in literature, is inherently complex and multifaceted; however,
the artistic work is not obliged to fully capture this complexity.

In our view, the representation of humanity in science fiction is not confined to its characters
but pervades the entire ideological and artistic structure of the text [Shkurov, 2023]. What is
particularly significant in the context of science fiction is that the core idea of a work is inseparably
linked with its premise — an essential literary and artistic experiment upon which the fictional world
IS constructed. Science fiction operates within a speculative framework, often extrapolating from
contemporary realities to explore hypothetical futures or alternative worlds. The premise — whether
it involves the interaction with advanced technology, alien encounters, or the impact of social and
political shifts — serves as the foundation for the world-building process. The idea embedded in this
premise informs not only the plot and characters but also the thematic exploration of what it means
to be human in a world transformed by forces beyond our control.

Science fiction as the literature of ideas is imbued with the spirit of experimentation and
intellectual inquiry. Its anthropological credo can be interpreted in various ways. Science fiction, as
a literature of ideas, is deeply infused with the spirit of experimentation and intellectual exploration.
Its anthropological focus can be understood in multiple ways. R. Lachmann suggests that this focus
often manifests through eccentric and anomalous imagery. She argues that science fiction
frequently employs transformations, mutations, and changes — whether abrupt or gradual—as key
narrative devices [Lahmann, 5]. These elements serve to illustrate the inherent instability and
fluidity of the human soul and body, occasionally leading to dramatic reversals of personal identity.
However, in contemporary science fiction, humanity is often portrayed with a sense of ambivalence.
Alongside the recognition of human mutability, there persists a belief in something eternal and
immutable—an aspect of human existence that no transformation can alter. In worlds filled with
anomalies and constant change, science fiction often depicts the human soul as a constant, radiant
element [Shkurov, 2023]. This tension between change and constancy is particularly pronounced in
science fiction, which reflects deeply on anthropological, historiosophical, cultural, and
cosmological issues.

Science fiction, as a genre of speculative thought, is fundamentally preoccupied with the
nature of humanity in the face of radical transformations. Whether these transformations are
brought about by technological advances, encounters with extraterrestrial life, or shifts in social and
cultural paradigms, the genre serves as a crucible for exploring the limits of human identity
[Shkurov, 2023]. Amidst this exploration of instability, many science fiction narratives assert the
persistence of an essential human core — an immutable aspect of identity that endures through even
the most extreme transformations. This duality, between the mutable and the eternal, allows science
fiction to probe the deeper questions of human existence. As R. Lachmann observes, the eccentric
and anomalous representations in science fiction point to the fragility of human identity, yet they
simultaneously highlight the resilience of the human spirit in the face of overwhelming change
[Lahmann, 5].

This tension is particularly evident in works that confront the anthropological and
philosophical challenges of modernity, where the self is constantly redefined in response to external
forces. Science fiction thus becomes a mirror to the contemporary human condition, reflecting both
the anxieties and the hopes associated with the ever-accelerating pace of change. The genre's
engagement with philosophical and metaphysical themes enables it to address not only the
superficial changes wrought by technology and society but also the deeper, more fundamental
aspects of human nature that remain constant through time.

In this way, science fiction provides a platform for exploring the intersection of change and
continuity in human experience, allowing readers to contemplate the extent to which the self can be
altered by external forces and the degree to which it remains anchored in something transcendent.
The human soul, as depicted in these narratives, often serves as a symbol of continuity amidst
chaos—a beacon of stability in a world of flux. This enduring aspect of the human condition, which
resists the pressures of change, is especially prominent in works that grapple with grand existential
questions. Science fiction often responds to anthroposophical, historiosophical, and cosmological
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dilemmas, using speculative narratives to explore not only the future of humanity but also its
timeless essence. The genre thus serves as both a reflection of and a response to the fundamental
questions of human existence, positioning the human soul as a constant, even in the face of
unprecedented transformation [Shkurov, 2023].

Science fiction creates environments that allow for the alteration of human nature,
manipulating certain traits while constructing entirely new conditions for human existence. Yet,
despite these transformations, the essence of humanity remains constant, unaltered by the forces of
change. Even when a science fiction writer distances their work from the socio-cultural and
temporal realities of their time, they do not abandon the fundamental nature of humanity—a nature
shared across all races and generations of Homo sapiens.

This continuity of human essence, despite the imaginative departures from current realities,
underscores a key tension within science fiction: the genre's capacity to engage with radical
transformation while simultaneously reaffirming a stable core of human identity. The speculative
scenarios presented in works like Frankenstein or The Facts in the Case of M. Valdemar reflect
broader philosophical questions about what it means to be human in a world where the boundaries
of life, death, and identity are constantly being redefined [Shkurov, 2023]. Science fiction thus
becomes a space where human nature is not merely questioned but also preserved, allowing for a
critical reflection on the permanence of human essence amidst a backdrop of change and
experimentation. In conclusion, while science fiction often manipulates the conditions of human
existence, the essential nature of humanity remains intact. Writers of speculative fiction, even when
exploring worlds far removed from their own, continue to engage with the universal aspects of the
human experience. This constancy serves as a reminder that, no matter how much the external
environment or individual traits may change, the core of what it means to be human endures across
time, space, and generations [Lahmann, 7].

One of the central artistic and deeply philosophical challenges that Stanistaw Lem grapples
with in Star Diaries is the exploration of human nature: what defines humanity, where its
boundaries lie, where it originates, whether it can be perfected, and, crucially, how humans interact
with one another — whether they truly achieve mutual understanding or remain perpetually
disconnected. To approach the multifaceted nature of humanity and civilisation from diverse angles,
Lem frequently employs the literary device of defamiliarisation (ostranenie). This technique allows
Lem to depict humanity through an external perspective: through the eyes of aliens, robots, beings
from different times and spaces, and even the character's own past or future selves. By applying this
method of defamiliarisation, Lem enables an objective, external evaluation of human behaviours
and social structures. However, upon closer examination of each of these exotic societies — whether
they be robots, extraterrestrials, or other intelligent entities — it becomes evident that these beings
are, in essence, human. They embody all the same vices and flaws that afflict humankind, including
ignorance, prejudice, an inability to reach agreements, and the myriad unresolved existential and
practical issues that define human existence [Lem, 1985].

Lem's use of defamiliarisation is not merely a narrative technique but a profound
philosophical tool. It allows readers to reflect critically on human behaviour and social norms by
observing them from an alien or robotic perspective, thus highlighting the absurdities and
contradictions that might otherwise be invisible from a familiar human standpoint. By externalising
human flaws and projecting them onto other species or artificial intelligences, Lem invites readers
to question the assumptions and biases that underpin human civilisation. His extraterrestrial or
robotic characters, while seemingly alien, mirror humanity in their struggles with power,
communication, and ethical dilemmas, thus serving as a lens through which human society is
scrutinised.

Furthermore, Lem’s defamiliarised approach underscores the universal nature of human
imperfection. The beings that populate his fictional worlds, despite their exotic appearances, are
imbued with the same moral, intellectual, and existential shortcomings as humans. This not only
emphasises the limitations of human nature but also invites reflection on the possibility (or
impossibility) of true understanding and improvement. The robots and aliens in Lem’s works are, at
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their core, distorted reflections of ourselves—embodiments of our own unresolved internal
conflicts, prejudices, and social failures.

By presenting humanity through these non-human lenses, Lem asks fundamental
anthropological questions about what it means to be human. In this way, Lem’s work bridges the
gap between literary experimentation and philosophical reflection. The societies he constructs —
whether alien or mechanical — serve as allegories for human society, offering readers a mirror
through which to examine their own world. Ultimately, Lem’s use of defamiliarisation not only
critiques the shortcomings of humanity but also questions whether the flaws that define us are
intrinsic to all intelligent beings, regardless of their form.

This limitation can also serve to the writer’s advantage. An author may not possess the
technical knowledge of cosmic mechanics or exobiology, but their understanding of human
character can make their work artistically compelling and relevant. The portrayal of these non-
human entities, when grounded in deep anthropological or philosophical questions, allows the
narrative to transcend the technicalities of science and resonate on a more profound human level.
This dual approach - balancing the creation of the alien with a focus on the human - enables science
fiction to explore the boundaries of both identity and otherness.

By choosing to either humanise or obscure the other mind, the writer is engaging in a
complex dialogue between familiarity and the unknown. In doing so, the text invites readers to
contemplate the limits of human understanding and the potential for communication with radically
different forms of intelligence. Lem's Solaris is a particularly striking example of this approach:
instead of offering a clear understanding of the alien intelligence, Lem deliberately leaves it as an
enigma, thus challenging the very framework through which we, as humans, interpret and relate to
otherness.

Moreover, the decision to anthropomorphise or mystify the alien mind is not merely a stylistic
choice, but a fundamental part of the narrative’s engagement with the themes of knowledge,
empathy, and the limits of human comprehension. Works that succeed in depicting something
novel, veering away from the traditional realist mimesis, are often those that push the boundaries of
the genre and invite deeper philosophical reflection. These narratives open up questions not only
about the nature of other minds but also about the capacity of literature itself to represent the
incommensurable — the truly alien.

One of the central artistic and deeply philosophical challenges that Stanistaw Lem grapples
with in Star Diaries is the exploration of human nature: what defines humanity, where its
boundaries lie, where it originates, whether it can be perfected, and, crucially, how humans interact
with one another — mwhether they truly achieve mutual understanding or remain perpetually
disconnected. To approach the multifaceted nature of humanity and civilisation from diverse angles,
Lem frequently employs the literary device of defamiliarisation (ostranenie). This technique allows
Lem to depict humanity through an external perspective: through the eyes of aliens, robots, beings
from different times and spaces, and even the character's own past or future selves. By applying this
method of defamiliarisation, Lem enables an objective, external evaluation of human behaviours
and social structures. However, upon closer examination of each of these exotic societies — whether
they be robots, extraterrestrials, or other intelligent entities — it becomes evident that these beings
are, in essence, human. They embody all the same vices and flaws that afflict humankind, including
ignorance, prejudice, an inability to reach agreements, and the myriad unresolved existential and
practical issues that define human existence [Lem, 1985]. Lem's use of defamiliarisation is not
merely a narrative technique but a profound philosophical tool. It allows readers to reflect critically
on human behaviour and social norms by observing them from an alien or robotic perspective, thus
highlighting the absurdities and contradictions that might otherwise be invisible from a familiar
human standpoint. By externalising human flaws and projecting them onto other species or artificial
intelligences, Lem invites readers to question the assumptions and biases that underpin human
civilisation. His extraterrestrial or robotic characters, while seemingly alien, mirror humanity in
their struggles with power, communication, and ethical dilemmas, thus serving as a lens through
which human society is scrutinised.
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Furthermore, Lem’s defamiliarised approach underscores the universal nature of human
imperfection. The beings that populate his fictional worlds, despite their exotic appearances, are
imbued with the same moral, intellectual, and existential shortcomings as humans. This not only
emphasises the limitations of human nature but also invites reflection on the possibility (or
impossibility) of true understanding and improvement. The robots and aliens in Lem’s works are, at
their core, distorted reflections of ourselves — embodiments of our own unresolved internal
conflicts, prejudices, and social failures.

By presenting humanity through these non-human lenses, Lem asks fundamental
anthropological questions about what it means to be human. In this way, Lem’s work bridges the
gap between literary experimentation and philosophical reflection. The societies he constructs —
whether alien or mechanical — serve as allegories for human society, offering readers a mirror
through which to examine their own world. Ultimately, Lem’s use of defamiliarisation not only
critiques the shortcomings of humanity but also questions whether the flaws that define us are
intrinsic to all intelligent beings, regardless of their form.

Ultimately, the most successful science fiction balances the unfamiliar with the familiar,
allowing the reader to explore speculative possibilities while remaining anchored in the universal
aspects of human experience. The writer’s ability to render non-human intelligence through the lens
of human understanding does not diminish the speculative scope of the narrative; rather, it enhances
its artistic and emotional depth, ensuring that the work remains relevant and meaningful across time
and cultural contexts. Thus, while science fiction may deal with speculative futures or alien
realities, it is always, in essence, a reflection on the human condition.

Conclusion

In conclusion, science fiction’s exploration of humanity is multifaceted, addressing both the
fluidity of identity and the permanence of certain core values. It invites readers to consider the
potential for change while simultaneously affirming the existence of something that transcends
transformation. The genre's unique ability to reflect on the mutable and the immutable makes it a
vital space for examining the deeper questions of human existence, offering insights into the nature
of the self and the soul that are relevant not only to the literary tradition but also to broader
philosophical and anthropological discourse.

In conclusion, science fiction serves as a rich and multidimensional platform for engaging
with profound anthropological, philosophical, and literary themes. Through speculative
frameworks, it invites readers to explore questions surrounding the nature of human identity, its
fluidity, and the constant tension between transformation and permanence. By presenting
hypothetical scenarios, science fiction examines how technology, societal changes, and encounters
with the unknown reshape our understanding of humanity. However, despite these transformations,
certain core aspects of human nature appear to remain unchanged. In particular, the works of
Stanistaw Lem, such as Star Diaries, illustrate how science fiction uses the technique of
defamiliarisation to probe the depths of human nature. By viewing humanity through the
perspectives of non-human entities — whether extraterrestrial, robotic, or temporally distant — Lem
forces readers to reconsider their assumptions about human behaviour, morality, and existential
concerns. This external perspective exposes the flaws and contradictions inherent in human nature,
yet also underscores a fundamental continuity in the human condition.

Science fiction, thus, operates not merely as a genre of speculative thought but as a critical
tool for reflecting on contemporary concerns and the possibilities for future development. It blends
literary creativity with philosophical inquiry, exploring not only how humanity may change but also
how certain elements of human experience remain steadfast, even in the face of radical
transformations. The genre’s ability to balance these opposing forces — of change and constancy —
enables it to make a unique contribution to broader discussions within anthropology, ethics, and the
humanities. Moreover, science fiction’s imaginative potential allows for a deep investigation of
ethical and existential questions. As it explores the implications of technological advancements,
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encounters with other forms of intelligence, and the boundaries of human nature, the genre
encourages readers to reflect critically on both the potential and the limitations of humanity. While
these narratives often engage with visions of transformation, they simultaneously affirm the
enduring elements of human existence, suggesting that even as society, technology, and culture
evolve, there is a timeless essence to the human experience that transcends these shifts.
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AJJAMHBIH FBUIBIMA ®AHTACTUKAJIA KOPKEM-®UJIOCOPUSLIIBIK TYPFBIJA
BEVMHEJIEHYI

Anjarna. Makana FpUIBIMH ()AHTACTUKAHBIH AHTPOIOJIOTHSJIBIK ACIEKTIIEPIH 3epTTeyre
apHaiFaH, oHAa OyJ JKaHP aJaMHBIH OipereiyiriH, KYHIBUIBIKTapbIH, 3TUKAChl MEH MOpaJiH
CHEKYISTUBTI TYpFblJa CHUIATTAay ajJaHbl PETIHAE KapacThlpbUIagbl. bacTbl Hazap FBUIBIMU
(haHTaCTHKAHBIH Ka3ipri QJIEyMETTIK MOCellelep/IiH aHAChl PETiHIEe KBI3MET eTill KaHa KOWMai,
Oonamak MYMKIHAIKTEp TYPFBICBIHAH aJamM3aT eMipiHJAeri KalTa KapacThIPBUIYBIHBIH KYpalibl
peTiHae IKYMBIC ICTEHTIHIH KepceTyre OaFbITTainFaH. ©OneOu CbIH, AaHTPOIOJIOTHS IKOHE
¢buiocopusHbl KaMTUTBIH MOHApAJIBIK OICTEMENepAl KojjgaHa OTbIpbiN, 3eprrey CraHuciIaB
JleMHIH TYBIHABUIAPBIH TaJNIaWbl, OyJI >KaHpP aJaMHBIH OIpereiiiri, caHachl >KOHE MOpPaJbIBIK
IUJIeMMaIapel  Typajibl (QUIOCOQUSIBIK CypakTapMeH Kamail OallaHbICATBIHBIH KepCeTel.
berpeneny omicTepin Tangay *oHe aJjaMHaH THIC TIPIIUIIK HEJIEpPIHIH OeHHEeIeHYyl apKbUIbI MaKaja
FBUIBIMM (DAHTACTUKAHBIH TEXHOJIOTUSJIBIK KOHE SKOJIOTHSUIBIK ©3repicTepi jKarnalblHAa aaaM
TaOMFaThIH ChIH TYPFHICBIHAH OW €JIEeTIHEH OTKI3yJl Kajlall YChIHATBHIHBIH KepceTelll. AKbIPbIHA,
e3repicTep MEH TYPaKTBUIBIK TaKbIPHINITAPbIH TEHECTIpY KaOuIeTl >KaHpJbIH KeH (QHI0COPHSIIBIK
KOHE aHTPOMNOJIOTHSIIBIK IiKipTanacrapiarbl Olpereid peiliH aHBIKTaWIbl, Oyl YHEM1 e3repim
OTBHIPATHIH dJIeMJIe afiaM OOJIyIbIH MOHIH TepPEeHIpeK 3epTTeyre MyMKIH/IIK Oepe/ii.

Tipek ce3aep: FbulbIMU QaHTacTHKa, afgam Oipereiniri, Cranucnas Jlem, aHTporonorus.
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YEJIOBEK B XYJIOKECTBEHHO-®HJIOCO®CKOM OCBEILEHUN
HAYUYHOU ®AHTACTUKH

AHHoTanusi. CTaTbs IOCBSLIEHA MCCIEAOBAHUIO AHTPOIIOJIOTMUECKHUX AaCIEKTOB HAYy4YHOU
(daHTacTHKHU, aHaANU3Upys, KaK JaHHBIM JKaHp BBICTYNAET B KauyecTBE MPOCTpPAHCTBA JUIS
CIEKYJAITUBHOTO OCMBICIIEHHUSI YEJIOBEYECKOW WIEHTUYHOCTH, LIEHHOCTEH, 3TUKH M Mopanu. B
LIEHTPEe BHUMAaHHUS HAaXOJUTCS TO, YTO HaydHas (paHTAacCTHKa (PYHKIHOHUPYET OJHOBPEMEHHO Kak
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3epKaJI0 COBPEMEHHBIX COLMAIBHBIX MpoOJeM H Kak CpeICTBO JUIA  IEPEOCMBICICHUS
YeJOBEYECKOI0  CYIIECTBOBaHMS B cBeTe  Oyaymux  Bo3MoxkHocTeil.  Mcmonb3ys
MEXIUCUUIITIMHAPHBIE METOJOJIOTMH, BKJIIOYAIOIIHUE JINTEPATypHYIO KPUTHKY, AHTPOIIOJIOTHIO U
¢bunocoduro, uccaeroBaHue paccmarpuBaer npousseneHuss Cranucnasa Jlema, moguepkuBasi, Kak
KaHp B3aUMOJICHCTBYET ¢ (PUIOCOPCKUMH BOIIPOCAMHU YEOBEYECKOW MJCHTUYHOCTH, CO3HAHUS U
MOpaJIbHBIX JuiaeMM. Yepe3 aHain3 NpuUEMOB OCTPAaHEHUS M M300paKEHUE HEYEeIOBEUYECKHX
CYIIHOCTEH CTaThsg JIEMOHCTPUPYET, Kak Hay4yHas (aHTacCTHKa TMpeajgaraer KpUTHYECKOe
OCMBICIICHAE 4YEJIOBEYECKOW TIPUPOABI B  YCIOBHAX TEXHOJIOIMYECKHX U DKOJOTMYECKUX
Tpanchopmanmii. B KoHEYHOM HTOTE, CIIOCOOHOCTH >KaHpa OalaHCUpOBATh TEMbl U3MEHEHHUH U
IIOCTOSIHCTBA ONpEAENSeT €ro YyHHUKaJbHYHO poiib B Oojee IIHPOKUX (uiocodpckux u
AHTPOIIOJIOTHYECKUX JUCKYCCHSIX, TIO3BOJISAA TITy0)Ke MCCIEI0BaTh, YTO 3HAYUT OBITH YEIOBEKOM B
IIOCTOSIHHO U3MEHSIIOLIEMCS MUDE.
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Annotation
The ability to communicate effectively is a crucial skill for university students. Speech culture,
which encompasses the norms, practices, and standards of spoken communication, plays a vital
role in academic success and professional development. In the context of university education,
where students are often required to present ideas, participate in discussions, and engage in
collaborative projects, the development of speech culture is essential. Despite its importance,
many students struggle with aspects of speech culture, such as clarity, coherence, and
confidence. This study aims to explore the factors that influence speech culture and identify
effective strategies to enhance it within universities. The main objectives of this study are: to
define and elaborate on the concept of speech culture within university contexts; to investigate
the factors that influence the development of speech culture among university students; to
analyze the current state of speech culture in universities; to identify challenges and barriers to
effective speech culture development; to propose practical programs and strategies for
enhancing speech culture among university students.

Keywords:
speech culture, communication skills, university students, academic success, professional
development, oral communication, university education, development of speech skills.

For citation: M. Auganbayeva. Development of speech culture of students of higher
educational institutions // Philological Sciences Journal. — 2024. — Vol. 5. — Nel. — Pp.
38-51. DOI https://doi.org/10.52081/PhSJ.2024.v05.i1.027

Introduction

Speech culture refers to the set of norms, practices, and standards that govern spoken
communication within a specific community or society. It encompasses the ways in which language
is used to convey meaning effectively, appropriately, and aesthetically. Speech culture includes
both the technical aspects of speech (such as pronunciation, grammar, and vocabulary) and the
sociocultural dimensions (such as politeness, formality, and cultural conventions). Components: 1)
Phonetic component: This involves the articulation, pronunciation, intonation, and rhythm of
speech. Proper phonetics ensures clarity and comprehensibility. For instance, clear enunciation and
appropriate stress patterns help in conveying the message accurately. 2) Lexical component: This
includes the choice of words and expressions. A rich vocabulary and appropriate word selection are
essential for effective communication. Using precise terminology and avoiding jargon can enhance
understanding. 3) Grammatical component: This involves the correct use of grammar, including
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syntax and morphology, which contributes to the coherence and correctness of speech. Proper
sentence structure and grammatical accuracy are crucial for clear communication. 4) Stylistic
component: This refers to the use of different speech styles depending on the context, audience, and
purpose. It includes formal and informal registers. For example, the language used in a formal
academic presentation differs from casual conversation with friends. 5) Pragmatic component: This
includes the use of language in social interactions, understanding context, and adhering to
conversational norms and conventions. It involves knowing how to start and end conversations,
make requests, and give compliments appropriately. 6) Sociocultural component: This involves the
influence of cultural norms, values, and traditions on speech. It includes the understanding of
cultural references and the use of language that is culturally appropriate. For example, in some
cultures, indirect speech and politeness are highly valued.

Materials and Research Methods

This study employs a mixed-methods approach to comprehensively explore the development
of speech culture among university students.

Research design: Quantitative methods: Surveys will be conducted among students and
faculty members across various universities to gather data on the current state of speech culture,
factors influencing it, and challenges faced. Qualitative methods: In-depth interviews and focus
group discussions will be carried out with a selected group of students and educators to gain deeper
insights into their experiences and perceptions regarding speech culture.

Data collection: Surveys: A structured questionnaire will be designed to collect quantitative
data from a large sample of students and faculty. Interviews and focus groups: Semi-structured
interview guides will be used to facilitate discussions, allowing participants to share their thoughts
and experiences in detail.

Data Analysis: Quantitative data: Statistical analysis will be performed using software tools to
identify trends, correlations, and significant factors affecting speech culture. Qualitative data:
Thematic analysis will be conducted to identify common themes and insights from the interview
and focus group data.

Research degree of the subject

The concept of speech culture has roots in ancient rhetoric and oratory traditions, where the
art of public speaking was highly valued. Classical Greek and Roman rhetoricians such as Aristotle,
Cicero, and Quintilian laid the foundational principles of effective speech, emphasizing clarity,
persuasion, and ethical considerations. Aristotle’s Rhetoric and Cicero’s De Oratore are seminal
works that discuss the elements of effective speech and its impact on society.

During the Middle ages, the study of speech culture was largely influenced by religious and
scholarly institutions. Monastic schools and universities emphasized the importance of eloquence
and rhetoric in religious and philosophical discourses. The Renaissance period saw a revival of
classical rhetoric and the emergence of new ideas about eloquence and the power of speech in social
and political contexts. Figures such as Erasmus and Petrarch contributed to the development of
speech culture through their works on rhetoric and education.

In the modern era, the study of speech culture expanded to include linguistic, psychological,
and sociological perspectives. The advent of mass media and digital communication has further
transformed speech culture, introducing new forms of spoken interaction and influencing traditional
norms. Researchers like Noam Chomsky and Erving Goffman explored the cognitive and social
aspects of speech, respectively.

Recent studies in speech culture focus on the impact of globalization, technology, and
multiculturalism on communication practices. Researchers are exploring how digital
communication tools and social media platforms are reshaping speech norms and the ways in which
cultural diversity influences speech culture in various contexts. The increasing importance of
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intercultural communication in a globalized world has also brought attention to the need for
adaptable and inclusive speech practices.

David Crystal emphasizes the role of speech culture in developing critical thinking and
effective communication skills, which are essential for academic success and professional growth.
He argues that students with a strong speech culture are better equipped to articulate their ideas
clearly and engage in meaningful discussions [1, p.45]. Erin Meyer highlights the importance of
speech culture in fostering intercultural competence, allowing students to navigate diverse cultural
environments effectively. Her research indicates that exposure to different speech cultures can
enhance students' adaptability and empathy. Clive Thompson discusses the impact of digital
communication on speech culture, stressing the need for students to adapt to new modes of
interaction while maintaining traditional communication skills. He points out that the ability to
switch between formal and informal registers is crucial in the digital age.

Lyudmila Verbitskaya explores the relationship between speech culture and cognitive
development, arguing that a well-developed speech culture enhances students' ability to think and
reason critically. She suggests that speech culture should be an integral part of the curriculum to
promote intellectual growth. Mikhail Bakhtin focuses on the dialogic nature of speech culture,
suggesting that effective communication in higher education is based on the ability to engage in
meaningful dialogues and understand different perspectives. His work underscores the importance
of dialogic interactions in learning environments. Elena Makarova examines the role of speech
culture in professional education, noting that speech culture is crucial for students' future careers,
particularly in fields that require strong communication skills. She advocates for the inclusion of
speech culture training in professional development programs.

Most of Kazakh researchers investigate the traditional Kazakh speech culture, emphasizing
the importance of oral traditions and the preservation of cultural heritage in contemporary
education. They highlight the role of storytelling and folk narratives in developing speech culture.
Moreover, language is a living phenomenon, always in circulation and use. If we focus on the
concept of speech culture, it involves adhering to linguistic norms, speaking correctly, writing
properly, and using language appropriately. However, if we delve deeper into the precise meaning
of this concept, we understand that a developed and rich vocabulary elevates the status of a nation
and serves its people. This transformation from simple colloquial speech to language rich in diverse
nuances has a complex history of formation [2].

The theoretical foundations of the culture of speech in the Kazakh language are studied by
scholars such as A. Bayturysynuly and K. Zhubanov, starting from their contributions. Linguists
and scholars like I. Kenesbayev, M. Balakayev, S. Amanzholov, R. Syzdykov, N. Ualiyev, and
others have extensively studied various aspects of this topic. N. Ualiyev considers the main object
of study in the scientific discipline of the language culture to be linguistic norms, which represent
the structural-systemic aspect of the word culture, and the second aspect to be its communicative
quality [3, p.55].

The linguistic abilities and cultural life of professionals provide opportunities to solve
problems in everyday situations. For the history, spiritual, and material culture of our country to
develop, the opinion of H. Dosmukhamedov that "The foundation of culture is knowledge.
Knowledge is attained through language. The language of knowledgeable people is rich," remains
relevant to this day [4, p.95].

The culture of speech refers to conformity with the established norms of orthoepy, grammar,
vocabulary, stylistics, and correct writing rules developed for literary language. The absence of a
culture of speech manifests itself in incorrect pronunciation of words, incorrect usage of words,
failure to form one's thoughts correctly, improper use of words in their correct meaning, improper
use of words, grammatical forms, and intonation, such as using colloquial words in formal speech,
using literary words when speaking with children, hesitating or stumbling when speaking with
children, using informal or rude language, and speaking slowly, quickly, or incomprehensibly when
speaking in public, etc. To possess a culture of speech means not only to understand the meaning of
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all elements of language (words, phrases, additions, intonations, structures, types of sentences,
nuances) but also to be able to preserve it in literary language [5, p.35].

To develop a strong speech culture in Kazakh, university and college students should be
mindful of avoiding overuse of jargon, inappropriate idioms, dialectical variations, lexical mistakes,
excessive code-switching, and informal language in formal settings. By adhering to these
guidelines, students can enhance their communicative competence, ensure clarity, and effectively
convey their messages in academic and professional contexts.

Analysis

Jargon refers to specialized terminology used within specific fields or professions. While it
can be useful for precise communication among experts, excessive use of jargon can create barriers
to understanding, especially in a general or academic setting. Students should be mindful of their
audience and strive to use clear, accessible language. Examples and solutions: Technical jargon:
Avoid using highly technical terms without explanation. For instance, in a speech on computer
science, terms like "algorithm™ or "quantum computing™ should be explained in simple terms to
ensure that all listeners can follow. Solution: Use simpler synonyms or provide brief explanations
for technical terms. For example, instead of saying "quantum computing,” explain it as "a type of
computing that uses the principles of quantum mechanics to perform certain calculations much
faster than traditional computers".

Idioms are expressions whose meanings are not predictable from the literal meanings of their
constituent words. While idioms can enrich speech and convey complex ideas succinctly,
inappropriate use or overuse can lead to confusion or misinterpretation, especially among non-
native speakers or those from different cultural backgrounds. Examples and solutions: Inappropriate
idioms: Using idioms that are too colloquial or region-specific can be problematic. For instance, the
idiom «ryiieni TyrimeH, oueni Oyrimen xytTh» (literally "swallowed a camel with its fur and a
mare with its foal") may be confusing to those unfamiliar with its figurative meaning. Solution:
Either avoid using idioms or explain their meaning when they are used. Alternatively, use more
universal expressions that are likely to be understood by a wider audience.

Kazakh is spoken with various dialectical variations across different regions. While dialects
are an important part of cultural identity, using regional dialects in formal or academic settings can
lead to misunderstandings and reduce the clarity of communication. Examples and solutions:
Dialectical variations: Avoid using words or phrases that are specific to a particular region. For
example, the word «xeicTeiTyHI» (Wintertime) in some dialects may differ from the standard «xsic
mesrimi». Solution: Use standard Kazakh language as taught in educational institutions and used in
official communications. This ensures that the language used is understood by everyone, regardless
of their regional background.

Lexical mistakes include errors in word choice, such as using a word that is incorrect for the
context or one that has a different meaning. This can lead to misunderstandings or convey
unintended messages. Examples and solutions: Incorrect word choice: Using «oky» (study) instead
of «o6inim» (knowledge) in a context where knowledge is the intended meaning. Solution: Ensure
proper word choice by expanding vocabulary through reading and practicing standard language
usage. Refer to dictionaries or language resources to confirm the correct use of words.

Code-switching is the practice of alternating between two or more languages or dialects
within a conversation. While it is natural in multilingual societies, excessive code-switching can
disrupt the flow of communication and make it difficult for listeners to follow the conversation.
Examples and solutions: Excessive code-switching: Switching between Kazakh and Russian
frequently within a sentence or paragraph can be confusing. Solution: Try to maintain consistency
in the language used, especially in formal or academic settings. If switching languages is necessary,
do so at natural breaks in the conversation and provide context for the switch.

Using informal or casual language in formal or academic settings can undermine the speaker’s
credibility and the seriousness of the message. It is important to adjust the level of formality based
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on the context. Examples and solutions: Informal language: Using slang or casual phrases such as
«HEFBUITHIN KYpciH ?» (what’s up?) in a formal presentation. Solution: Use formal and respectful
language appropriate for the setting. For instance, replace informal greetings with formal ones like
«kanaiicer3 ?» (how are you?).

Developing an effective speech culture in universities is a multifaceted challenge influenced
by various personal, educational, environmental, and institutional factors. Drawing on insights from
both Kazakh and foreign researchers, this article explores these challenges in depth, highlighting the
specific obstacles students face and the perspectives of experts in the field.

Anxiety and lack of confidence. Similarly, McCroskey identified communication apprehension
as a significant barrier to effective public speaking. His studies show that anxiety can inhibit the
cognitive processing required for effective speech, leading to poor performance. McCroskey
suggests that systematic desensitization and skills training can help mitigate these fears [6, p.189].
While McCroskey's research on communication apprehension is widely recognized, other scholars
have also contributed valuable perspectives on anxiety and public speaking. For example:

1. Daly and McCroskey proposed the concept of “communication apprehension,” suggesting
that it is a personality trait that varies among individuals and can be influenced by both genetic and
environmental factors.

2. Gudykunst and Ting-Toomey explored the role of culture in communication apprehension,
highlighting how cultural differences can influence the experience and expression of anxiety in
public speaking.

3. Ting-Toomey and Oetzel discussed the concept of "facework,” which refers to the
strategies individuals use to manage their public image and save face in communication situations.
Facework can be influenced by anxiety and can impact the effectiveness of public speaking.

4. McCroskey and Richmond introduced the concept of "willingness to communicate,”
suggesting that individuals' willingness to engage in communication is influenced by their levels of
anxiety and confidence in their communication abilities.

These perspectives offer a broader understanding of the complexities of anxiety in public
speaking and provide insights into the various factors that can influence individuals' experiences
and behaviors in communication situations.

Limited vocabulary and language proficiency

1. Rote learning and ommunicative approach: The prevalence of rote learning methods in
some Kazakhstani educational institutions may contribute to limited vocabulary and language
proficiency. Rote learning often focuses on memorization of vocabulary and grammar rules without
much emphasis on actual communication or language use in context.

2. Creativity and critical thinking: Rote learning methods may also hinder students' creativity
and critical thinking skills, as they are not encouraged to use language in a flexible and innovative
manner. This can further restrict their ability to express complex ideas and engage in meaningful
discourse.

3. Cultural and linguistic Diversity: Kazakhstan's cultural and linguistic diversity adds another
layer of complexity to vocabulary acquisition. Students may need to navigate between multiple
languages and dialects, which can impact their vocabulary development and language proficiency.

4. Importance of contextual learning: Scholars like Richards and Rodgers emphasize the
importance of contextual learning in vocabulary acquisition. Contextual learning involves learning
words in meaningful contexts, which can enhance retention and application of vocabulary in real-
life situations.

5. Technology and language learning: The use of technology, such as educational apps and
online resources, can also play a significant role in vocabulary acquisition. These tools can provide
interactive and engaging ways for students to learn and practice vocabulary in a variety of contexts.

Incorporating these perspectives into discussions on vocabulary and language proficiency in
Kazakhstani educational settings can provide a more comprehensive understanding of the
challenges and potential solutions for improving language skills among students.
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This limitation is often due to rote learning methods prevalent in some educational
institutions, which do not encourage expansive language use or creative expression. On the other
hand, Nation emphasizes that vocabulary acquisition is crucial for effective communication. His
work shows that a limited vocabulary can restrict students' ability to express complex ideas and
engage in meaningful academic discourse. Nation advocates for a balanced approach to vocabulary
teaching that includes both explicit instruction and extensive reading [7, p.81].

Inconsistent exposure to formal speech

1. Vygotsky's socio-cultural theory: Vygotsky emphasized the role of social interaction in
language development. According to Vygotsky, exposure to formal speech in social contexts, such
as educational settings, plays a crucial role in shaping students' language skills. He argued that
interaction with more knowledgeable others, such as teachers or peers, helps students internalize
and develop higher-order language skills.

2. Halliday's functional linguistics: Halliday's theory emphasizes the functional aspects of
language use. He suggested that exposure to different forms of speech, including formal speech,
helps students understand the functions of language in different contexts. This understanding is
essential for effective communication in formal settings.

3. Cummins' linguistic interdependence theory: Cummins proposed that students' proficiency
in formal language is closely related to their proficiency in their native language. He argued that
students who have strong foundational skills in their native language are better able to transfer these
skills to a formal language context, such as academic or professional settings.

4. Krashen's input hypothesis: Krashen suggested that language acquisition occurs through
exposure to comprehensible input. In the context of formal speech, providing students with input
that is slightly above their current language proficiency level can help them expand their language
skills and develop more complex linguistic structures.

Bourdieu explores the concept of linguistic capital, suggesting that students from different
socio-economic backgrounds have varying levels of exposure to formal speech. Bourdieu argues
that educational institutions should actively work to equalize these disparities by providing more
formal speech opportunities within the curriculum [8, p.45].

Lack of structured speech training. Knight advocates for the integration of communication
skills training into higher education curricula. His research suggests that structured programs,
including public speaking courses and communication workshops, can significantly improve
students' speech culture [9, p.12].

Inadequate feedback and guidance. Hattie and Timperley emphasize the importance of
feedback in the learning process. Their research shows that feedback should be timely, specific, and
actionable to be effective. They advocate for a feedback culture in educational institutions that
supports continuous improvement [10, p.56].

Multilingual and multicultural environment. Garcia and Wei discuss the concept of
translanguaging, where speakers use multiple languages in communication. While this can enhance
linguistic creativity, it can also pose challenges in formal settings where a single language standard
is expected. Garcia and Wei suggest that educational institutions need to balance multilingualism
with the development of formal speech standards [11, p.90].

Influence of digital communication. Crystal analyzes the effects of the internet on language.
Crystal's research shows that while digital communication can foster creativity and new forms of
expression, it can also contribute to the erosion of traditional language standards and formal speech
practices. Baron discusses the concept of "linguistic etiquette™ in digital communication. She argues
that while digital communication has led to the development of new forms of expression, such as
emojis and acronyms, it has also resulted in a decline in traditional linguistic etiquette and formal
speech practice. Thurlow and Brown explore the social aspects of language use in digital
communication. They argue that the internet has created new forms of social interaction and
identity construction, which can influence language use. They suggest that the internet has both
positive and negative effects on language, depending on the context and the individuals involved.
Crystal also emphasizes the continuity of language change, suggesting that the internet is just
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another medium that influences language evolution. He argues that language has always been in a
state of flux, with new technologies and communication modes contributing to its evolution over
time [1, p.34].

Insufficient resources and support. Rogers discusses the role of institutional support in the
diffusion of innovations. Rogers argues that for new programs and practices to take root, institutions
need to provide adequate resources and foster a supportive environment for both students and
faculty [12, p.56].

Peer pressure and social anxiety. Bandura emphasizes the role of self-efficacy in overcoming
social anxiety. Bandura's social learning theory suggests that observing peers successfully engage in
public speaking can boost students' confidence and reduce anxiety [13, p.78].

Motivation and engagement. Deci and Ryan propose the Self-determination theory, which
suggests that intrinsic motivation is key to engagement and learning. They argue that educational
programs should be designed to foster intrinsic motivation by making the learning process
enjoyable and relevant to students' goals. By examining these challenges in depth and drawing on
insights from both Kazakh and foreign researchers, we can better understand the multifaceted nature
of developing effective speech culture among university students. Addressing these challenges
requires a comprehensive approach that includes curriculum integration, institutional support,
personal development strategies, and creating a conducive learning environment [14, p.101].

Results and discussion

Experimental part. The objective of the pre-test was to evaluate the initial level of speech
culture among Kazakh university students before the intervention.

Participants: The pre-test involved the same twenty students from Eurasian National
University in Astana, Kazakhstan, who were randomly assigned to the control and experimental
groups.

Pre-test components: The pre-test assessed various aspects of speech culture, including verbal
clarity, nonverbal communication, effective use of language, and cultural sensitivity. The pre-test
included the following components:

1. Verbal communication assessment

Task: Students delivered a short speech on a given topic.

Evaluation criteria: Clarity of expression, vocabulary usage, pronunciation, and voice
modulation.

2. Nonverbal communication assessment

Task: Students participated in a role-playing exercise to assess their use of body language and
facial expressions.

Evaluation criteria: Appropriateness and effectiveness of nonverbal cues, eye contact, and
gestures.

3. Language usage assessment

Task: Students were given sentences with common lexical mistakes and asked to correct
them.

Evaluation criteria: Ability to identify and correct mistakes, appropriate vocabulary usage.

4. Cultural sensitivity assessment

Task: Students discussed a scenario involving cross-cultural communication and provided
their insights.

Evaluation criteria: Understanding of cultural nuances, empathy, and ability to communicate
respectfully across cultures.

5. Listening skills assessment

Task: Students listened to an audio recording and answered comprehension questions.

Evaluation criteria: Accuracy of responses, ability to summarize key points, and active
listening skills.

Pre-test questions and tasks:
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1. Verbal communication assessment. Question: Deliver a 2-minute speech on the importance
of effective communication in professional settings. Evaluation: Assess clarity, coherence,
vocabulary, and pronunciation.

2. Nonverbal communication assessment. Task: Engage in a role-play where you must
persuade a peer to join a club or activity. Evaluation: Observe body language, facial expressions,
and eye contact.

3. Language usage assessment. Question: Correct the following sentence: "He don't like to
speak in public because he thinks it difficult”. Evaluation: Corrected sentence should be: "He
doesn't like to speak in public because he thinks it is difficult.”

4. Cultural sensitivity assessment. Scenario: A student from a different cultural background
joins your group. How would you ensure effective communication and inclusion? Evaluation:
Assess responses for cultural sensitivity, inclusivity, and respect.

5. Listening skills assessment. Task: Listen to a 3-minute audio clip on a topic related to
speech culture and answer the following questions: 1) What is the main idea of the audio clip? 2)
List three key points mentioned in the clip. 3) How would you apply one of these points in your
own communication? Evaluation: Assess accuracy, comprehension, and application of information.

Summary: The pre-test provided a baseline measurement of the students' speech culture skills,
including verbal and nonverbal communication, language usage, cultural sensitivity, and listening
skills. The results of the pre-test helped to identify areas where students needed improvement and
informed the design of the subsequent lessons in the structured program.

Experimental group activities for developing speech culture

Lesson 1: Fundamentals of speech culture. Objective: To introduce the basic principles of
speech culture and its importance.

Activity 1: Interactive discussion on the principles of speech culture. Description: Students
discuss what they understand by speech culture and its significance in personal and professional
settings. Duration: 10 minutes.

Activity 2: Case study analysis. Description: Students analyze case studies of effective and
ineffective communication, identifying key elements of speech culture. Duration: 15 minutes.

Activity 3: Group discussion. Description: Students engage in a group discussion to share
their insights and learnings from the case studies. Duration:10 minutes.

Activity 4: Reflection exercise. Description: Students reflect on their own communication
habits and identify areas for improvement. Duration: 5 minutes.

Lesson 2: Verbal clarity and expression. Objective: To improve students' verbal clarity and
expression skills.

Activity 1: Voice modulation exercises. Description: Students practice varying their pitch,
tone, and volume to enhance verbal clarity. Duration: 10 minutes.

Activity 2: Pronunciation drills. Description: Students participate in drills focused on
pronouncing challenging words and sounds correctly. Duration: 10 minutes.

Activity 3: Role-playing. Description: Students role-play various scenarios requiring clear and
expressive verbal communication. Duration: 15 minutes.

Activity 4: Peer feedback. Description: Students provide constructive feedback to their peers
on their verbal clarity and expression. Duration: 5 minutes.

Lesson 3: Effective use of language. Objective: To teach students the effective use of
language and how to avoid lexical mistakes.

Activity 1: Vocabulary enhancement exercises. Description: Students engage in activities
designed to expand their vocabulary and use words appropriately. Duration: 15 minutes.

Activity 2: Common mistakes correction. Description: Students identify and correct common
lexical mistakes in sentences. Duration: 10 minutes.

Activity 3: Conversational practice. Description: Students practice using new vocabulary in
conversations, focusing on correct usage and context. Duration: 10 minutes.

Activity 4: Peer review. Description: Students review each other’s conversations, pointing out
any lexical mistakes and suggesting improvements. Duration: 5 minutes.

45



Lesson 4: Nonverbal Communication in Speech. Objective: To develop students'
understanding and use of nonverbal communication.

Activity 1: Body language interpretation. Description: Students interpret different body
language cues and discuss their meanings. Duration: 10 minutes.

Activity 2: Nonverbal communication practice. Description: Students practice using body
language effectively in various communication scenarios. Duration: 15 minutes.

Activity 3: Role-playing. Description: Students role-play scenarios emphasizing the use of
nonverbal communication. Duration: 10 minutes.

Activity 4: Observation and feedback. Description: Students observe their peers' nonverbal
communication and provide feedback. Duration: 5 minutes.

Lesson 5: Cultural sensitivity in communication. Objective: To increase students' cultural
sensitivity and understanding in communication.

Activity 1: Cross-cultural communication discussion. Description: Students discuss the
importance of cultural sensitivity in communication and share experiences. Duration: 10 minutes.

Activity 2: Cultural role-playing. Description: Students role-play scenarios involving cross-
cultural communication to practice empathy and sensitivity. Duration: 15 minutes.

Activity 3: Group discussion. Description: Students discuss the role-playing outcomes and
reflect on their learnings. Duration: 10 minutes.

Activity 4: Personal reflection. Description: Students reflect on how they can improve their
cultural sensitivity in their own communication. Duration: 5 minutes.

Lesson 6: Effective public speaking. Objective: To develop students' public speaking skills.

Activity 1: Public speaking tips and techniques. Description: Students learn and discuss
various tips and techniques for effective public speaking. Duration: 10 minutes.

Activity 2: Speech preparation. Description: Students prepare a short speech on a given topic,
applying the techniques learned. Duration: 10 minutes.

Activity 3: Speech delivery practice. Description: Students deliver their speeches to the class,
focusing on clarity, expression, and engagement. Duration: 15 minutes.

Activity 4: Peer feedback. Description: Students provide feedback on each other’s speeches,
highlighting strengths and areas for improvement. Duration: 5 minutes.

Summary: The experimental group participated in a series of structured lessons designed to
enhance various aspects of speech culture. Through interactive activities, role-playing, and peer
feedback, students developed their verbal and nonverbal communication skills, language usage,
cultural sensitivity, and public speaking abilities. These lessons aimed to equip students with the
necessary skills for effective communication in academic and professional settings.

In a study like yours focusing on developing speech culture among university students,
several difficulties might have been encountered:

1. Lack of awareness: Some students may not have been aware of the importance of speech
culture or may have had misconceptions about what it entails.

2. Resistance to change: Changing entrenched communication habits could have been
challenging, and some students might have been resistant to adopting new practices.

3. Language barriers: For students whose first language was not Kazakh, language barriers
might have hindered their ability to fully engage in activities focused on language use and
pronunciation.

4. Cultural differences: Cultural differences in communication norms could have led to
misunderstandings or challenges in adapting to new cultural contexts.

5. Confidence issues: Some students might have lacked confidence in their communication
abilities, particularly in public speaking or using a new language.

To address these difficulties and achieve success, the following strategies could have been
employed:

1. Building awareness: Providing clear explanations and examples to help students understand
the importance and benefits of speech culture could have increased their motivation to participate.

46



2. Gradual implementation: Introducing new concepts and practices gradually, with ample
practice and reinforcement, could have helped students adjust more easily.

3. Individualized support: Providing individualized feedback and support to address specific
challenges or concerns could have helped students overcome difficulties more effectively.

4. Cultural sensitivity: Acknowledging and discussing cultural differences in communication
norms could have helped students develop a more inclusive and culturally sensitive approach to
communication.

5. Encouraging practice: Providing opportunities for regular practice, both in and out of the
classroom, could have helped build students’ confidence and proficiency in their communication
skills.

6. Celebrating progress: Recognizing and celebrating students' improvements and
achievements could have helped maintain motivation and engagement throughout the program.

By addressing these difficulties and implementing these strategies, students in the
experimental group could have overcome challenges and experienced growth in their speech culture
development.

The post test showed good results for experimental group in comparison control group.

Table 1 — Post-Test results: Experimental and control groups

Aspect of speech culture Experimental group Control group

Verbal clarity 8.5 7.0

Nonverbal communication | 9.0 7.5

Language usage 8.0 6.5

Cultural sensitivity 8.5 7.0

Listening skills 8.5 6.5
Conclusion

The study of speech culture among university students is an intricate and multifaceted
endeavor, encompassing a range of linguistic, sociocultural, psychological, and technological
factors. This research has sought to define and elaborate on the concept of speech culture within the
university context, investigate the factors that influence its development, analyze the current state of
speech culture in universities, identify challenges and barriers, and propose practical strategies for
enhancement.

Effective communication is paramount for academic success and professional development.
Speech culture, which includes the norms, practices, and standards of spoken communication, is
crucial for students as they navigate academic presentations, discussions, and collaborative projects.
Despite its importance, many students face significant challenges in developing speech culture, such
as anxiety, limited vocabulary, inconsistent exposure to formal speech, lack of structured training,
inadequate feedback, and the influence of digital communication.

Key findings from this study highlight that the development of speech culture is influenced by
linguistic proficiency, exposure to formal speech settings, and the availability of structured speech
training programs. Additionally, the role of educators is critical in fostering speech culture through
effective teaching strategies and providing constructive feedback. Furthermore, the impact of digital
communication on speech culture underscores the need for balancing traditional communication
skills with modern technological tools.

To address these challenges and enhance speech culture among university students, several
practical strategies have been proposed. These include incorporating comprehensive speech training
into the curriculum, promoting extracurricular activities such as debate clubs and public speaking
competitions, providing regular and constructive feedback, and leveraging digital tools to support
language learning. Additionally, fostering a supportive environment that encourages confidence and
reduces anxiety is essential for students to develop their speech culture effectively.
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The insights gained from both Kazakh and foreign researchers provide a robust foundation for
understanding the complexities of speech culture and identifying effective approaches for its
development. By implementing these strategies, universities can better equip students with the
communication skills necessary for their academic and professional success, ultimately contributing
to their overall intellectual and personal growth.

The development of speech culture among university students is a vital aspect of higher
education that requires a holistic and integrated approach. By addressing the challenges and
leveraging the insights from this study, universities can create a conducive environment for students
to cultivate their speech culture, enhancing their ability to communicate effectively and succeed in
diverse academic and professional settings.

The experimental group participated in six lessons focusing on different aspects of speech
culture, such as verbal clarity and expression, effective use of language, nonverbal communication,
cultural sensitivity, and public speaking. These lessons included interactive discussions, role-
playing exercises, case study analyses, and peer feedback sessions, which collectively aimed to
enhance students' communication skills.

Throughout the intervention, several difficulties were encountered, including a lack of
awareness about the importance of speech culture, resistance to changing entrenched
communication habits, language barriers, cultural differences, and confidence issues. To address
these challenges, strategies such as building awareness, gradual implementation of new practices,
individualized support, cultural sensitivity discussions, regular practice opportunities, and
celebrating progress were employed.
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JLH. I'vmunes ameinoazel Eypazus ynmmeix ynusepcumemi, Acmana, Kazaxcman

"KOFAPBI OKY OPbIHJAAPBI CTYJAEHTTEPIHIH COMJIEY MOJEHUETIH
JAMBITY

AHJaTna. YHUBEPCUTET CTYJSHTTEP] YIIiH TUIMII KapbIM-KaThIHAC jKacay KaOiineTi MaHbI3bl
narael. Celiyiey MOJEHHMETI, aybl3llla KapbIM-KaTbIHACTBIH HOPMAaJapblH, TOXKIpOHWENepiH MEeH
CTaHJIAPTTAPBIH aKaJIeMUSIIBIK JKETICTIKTEp MEH Kociou [amyna MaHbI3ABI peN  aTKapaibl.
VYHuBepcuterTik Ou1iM Oepy KOHTEKCTIHAE CTYACHTTEpIIH WAesulapibl YChIHY, MiKipTajacTapra
KaTbICy oHe OipieckeH jko0alapra KAaTbICy KaKeTTUIIT KWl TYBIHAAWTHIHABIKTAH, COWiey
MOJICHHETIH JTaMBITY MaHbBI3Ibl. OHBIH MAaHBI3IbIIBIFBIHA KApaMacTaH, KONTETeH CTYJICHTTEp COUey
MOJICHHETIHIH aWKBIHABIFBI, OalIaHBICTBUIBIFBI JKOHE CEHIMJAUIITT CHUSKTBI acHeKTiUIepiMeH
KUBIHJIBIKTApABl OacTaH Kemmyne. byn 3epTrey ceiyiey MoJCHHETIHE ocep eTeTiH (hakTopiap. bl
3epTTeyY/Il )KOHE OHBl YHUBEPCUTETTEPAC KAKCAPTYIBIH THIMII CTpATETUsIIAPBIH aHBIKTAYIbl MaKCaT
eTeai. 3epTTeyAiH HET13T1 MaKcaTTaphl: YHUBEPCUTET KOHTEKCTIH/E COIIeYy MOICHUETIHIH YFBIMBIH
aHBIKTAY KOHE TYCIHIIPY; YHHBEPCUTET CTYICHTTEPl apachlHIa COWliey MOJACHUETIHIH JaMyblHA
ocep eTeTiH (akTopiapIbl 3epTTey; JKOFapbl OKY OPBIHIAAPBIHIA COMJIEY MOJEHHUETIHIH Kazipri
KaFJaliblH Tanjuay, ceiiey MOACHHMETIH THIMII JaMBITYJaFbl KUBIHABIKTAD MEH KeIeprijepi
aHBIKTAY; YHHBEPCUTET CTYICHTTEPI apachblHJa COWUJICY MOJCHUETIH YKaKCapTYyIbIH MPaKTHKAIBIK
OarmapiaManapbl MEH CTpaTeTUsIIAPbIH YCBIHY.

Kiar ce3nmep: ceiiiey MopeHHETI, KapbIM-KaTblHAC JaFAbUIApbl, YHUBEPCUTET CTYICHTTEPI,
aKaJIeMUSUIBIK KETICTIK, KOciOM Jamy, aybl3llla KOMMYHMKAllMs, YHUBEPCUTETTIK OimimM Oepy,
celiyiey AaFrblIapbIH 1aMBbITY.
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Espa3zutickuti nayuonanvhwiii ynusepcumem umenu JI.H. I'ymuneea, Acmana, Kazaxcman

PA3BUTHE KYJbTYPbI PEUA CTYJIEHTOB BbICIIUX YYEBHBIX
3ABEJEHUN

AnHorauusi. CrocoOHOCTh 3((EeKTUBHO OOIIATHCS SBISETCS BaXKHBIM HABBIKOM IS
CTY/IEHTOB YHUBEpcUTETOB. KynbTypa peun, BKIOYaOasi HOPMbI, IPAKTUKU U CTAHJAPThl YCTHOM
KOMMYHHMKAIMH, UTPAET BAXKHYIO POJIb B aKaJIEMUUYECKUX yCIeXax U Npo(ecCUOHAIbHOM Pa3BUTHH.
B KoHTeKcTe YHUBEpCUTETCKOro 00pa3oBaHMs, IJ€ CTYJIEHTaM 4YacTo TpeOyeTcsl MpelCTaBIsATh
UJIEH, y4aCTBOBATh B JIUCKYCCHUSIX U PabOTaTh HaJ COBMECTHBIMHU MPOEKTAMH, PA3BUTHE KYJIBTYpPbI
peun uMeeT pelarouiee 3HadeHue. HecMoTpst Ha €€ BaXKHOCTb, MHOTME CTYACHTBI HCIBITHIBAIOT
TPYJHOCTH C acleKTaMH KYyJIbTYphbl PEYM, TAKUMHU KaK SICHOCTb, CBSI3HOCTb U YBEPEHHOCTb. JTO
UCClIeIOBaHNE HAIIPABJICHO Ha U3ydeHHe (PaKTOPOB, BIUSIOIIUX HA KYJIbTYpYy PEUH, U OINpeleIeHue
3pGeKTUBHBIX cTpaTteruid s e€ ynydieHuss B yHuBepcurerax. OCHOBHBIE IIENIM ATOTO
HCCIICZIOBAHMSL: ONPEAEIUTh M PACKPBITh MOHATHE KYJIbTYPbl peUd B KOHTEKCTE YHMBEPCHUTETA;
MCCIIEIOBATh (PaKTOPHI, BIMAIONINE Ha PAa3BUTHE KYJIBTYPhl PEUYH CPEU CTYJACHTOB YHUBEPCUTETOB,
[IPOaHAIN3UPOBATh TEKYIEE COCTOSIHUE KYJIbTYphl p€UU B YHUBEPCUTETAX; ONPEACIUTh TPYIHOCTH
u Oapbepbl Ha MYTH K A(PQPEKTUBHOMY Pa3BUTHIO KYJIbTYPHI PEUH; NMPEIIOKHUTH MPAKTHIECKUE
IIPOrpaMMbl U CTPATETUH JUIs YIyUIIEHUS KYJIbTYPbl p€UU CPEAU CTYIACHTOB YHUBEPCUTETOB.

KuroueBble cjioBa: KynbTypa peun, KOMMYHUKATUBHbBIE HABBIKU, CTYAEHTHl YHUBEPCUTETOB,
aKaJIeMUYecKUil ycmnex, npodeccuoHanbHOEe pa3BUTHE, YCTHas KOMMYHMKAlLMs, YHUBEPCHUTETCKOE
o0Opa3oBaHMe, pa3BUTHE PEUEBBIX HABBIKOB.
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MPOEKTHAS JESTEJBHOCTD B YCJOBUSX LIU®POBU3ALINU:
OT UJIEM K PEAJIM3ALINUA

AHHOTAaIUA

B cratbe paccMaTpuBacTCA IMPOCKTHAA ACATCIbHOCTL B YCIOBHUAX ]_[I/I(prBI/I?;aHI/II/I u
oOpamaeTcsi BHUMaHHE Ha TO, YTO 3TO OJWH M3 HamOojee 3(PPEKTUBHBIX METOJOB PabOTHI C
aymuTopuel Jio0oro Bo3pacrta. Llenbl0 TPOSKTHOM JEATCIILHOCTU SIBJISICTCS AKTUBU3ALIUS
TBOPYCCKOIr'o, KPUTUYCCKOI'O0O W AHAJIHUTHYCCKOIO0 MBINIJICHUA O6y‘IaIOH_[I/IXCSI. ABTOpr
paccMaTpuBalOT OCHOBHBIE ACTIEKTHI NPOCKTHOW JESATENBHOCTH M ITOKA3bIBAIOT 3HAYUMOCTD
ATOrO BHJA aKTUBHOM pabOTHI B mporiecce oOpa3oBanus. Takke B JaHHOH CTaThe MPEACTaBICH
9KCKYPC B HCTOPHUIO MPOCKTHOM JESTebHOCTH, OIPEACISCTCS €€ IIEHHOCTh B MPaKTHYECKOM
9acTH OOy4YeHHUsSI PYCCKOMY SI3bIKy M jHTeparype. [IpoekTHas aesTeapHOCTh, Oyaydn ocoOoit
(bOpMOIii, MO3BOJISIONIECH aKTUBH3UPOBATh YUCHUKOB Ha 3aHATHSIX, OCHOBAHA HA ONPEICICHHOM
anropuT™Me. ABTOpPBI CTaThU yTBEPXKJIAIOT, YTO TIPaBWIbHAS OpraHu3alus IPOEKTHOU
NeSITEIBHOCTH  MIPUBOAUT K OA(PQPEKTHBHOMY OOYUSHHI0O U aKTyaJH3HPYIOT MPOEKTHYIO
JEATeNIbHOCTh B YCJOBHSX HOBBIX 00pa30BaTeNbHBIX IMH(POBBIX TEHACHIUH B COBPEMEHHOM
Kazaxcrane. Pe3ymbrartel uccieoBaHUS CTPOSTCS B JIOTHYECKOW MOCIENOBATEIBHOCTH,
HAuMHAs C TIOMCKAa W OCMBICJICHUS HICU CO3JaHUs IPOCKTa, MEepexojs aaiee K caMmoi
peann3anyy MpoeKTa 1 MOTyYeHUs BceX HEOOXOIMMBIX pe3ysibTaToB. B kadecTBe WiLTIOCTpauu
NPUBOAATCS MaTepuayia OJHOTO W3 aBTopa cratbu — Y.b. AmypoBoii, koropas, Oymyun
oOyuaromieiics By3a B 2022 1. pabGoTajia Haa MNPOSKTOM JMIDIOMHOW  pPaOOThI
«310poBbecOEpEraroIine TEXHOJIOIHH HA YPOKaX PYCCKOTO si3bIKa B CPEHEH IIKOoJie». ABTOPBI
TaKKe MPEeAIaraloT CBOM PEKOMEHJAIMU, KOTOpble OyIyT MOJIE3HBl HAYMHAIOMIUM YUYHTEIISM,
METOICTaM U Ie/Iaroram.
KitoueBsbie ciioBa:
QG poBU3aLKs, TPOSKTHAS IESTEILHOCTh, METOI, AITOPUTM, 00pa30BaHUE, HICS, peaTH3allHs.
Joist uuTupoBaHus:

BbypubaeBa M.A., AmypoBa V.b. [IpoekTHas nesTeNbHOCT B YCIOBHIX HU(POBU3ALNH:
ot uneu K peanusaruu // Philological Sciences Journal. — 2024. — Vol. 5. — Nel. — Pp.

52-60. DOI https://doi.org/10.52081/PhSJ.2024.v05.i1.028

BBenenne

B ycnoBusx ObicTporo pa3BuTHs LU(QPOBBIX TEXHOJOTMHA MPOEKTHAs JEATEIbHOCTh
MproOpeTaeT HOBbIE T'PaHU U BO3MOXKHOCTH. L{udpoBusanuss cTaHOBUTCS HEOTHEMIIEMON YaCThIO
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COBpPEMEHHOro Ou3Heca, 00pa3oBaHMsA M HAYYHBIX HCCIECIOBaHMM, Ipeuiaras MHHOBAIIMOHHBIC
WHCTPYMEHTHI Uil 3P PEeKTHBHON peanu3amuu MpoekToB. [Ipm 3TOM mociemoBarenbHas padbora
YYaCTHUKOB MPOEKTA, HAUWHAs C OCMBICICHHS UJCH MPOEKTa U 3aTE€M MEepexoAs K €ro MOITaIHOM
peanu3anuy CBUAETEILCTBYET O BaXXHOCTH JAHHOW pabOThl sl BBIPAOOTKH KPUTHUYECKOTO U
MCCIICIOBATEILCKOTO MBIIUICHUS, a TaKKe I aJanTald TPOBOAMMON HMMH IPOEKTHOU
JesITeIbHOCTH K TpeOOBaHUAM LU(POBOM SMOXH.

Llenplo JaHHOW CTaTbU — aHAJIM3 BIMSHUS HU(POBU3ALMUHN HA MPOCKTHYIO NESATEIBHOCTH U
u3yudeHue nyTu (HOpMUpPOBAHMS UJEH MPOEKTA, a TAKKE XapaKTEPUCTUKU JallbHEeHmell ycnemHon
peanu3ali TpOeKTa B HOBOM IudpoBoi cpexe. B pamkax maHHOTO HCCIEIOBaHUS MBI
COCPEJOTOYUMCS Ha BBISBIEHUH KIIOYEBBIX (PAKTOPOB, ONPEIEISIONIMX YCIEUIHOCTh IPOEKTOB B
YCIOBHAX UUGPOBU3ALMKM, H TpoaHaIu3upyeM 3((EKTUBHOCTh HCHOIB30BaHUS HU(POBBIX
TEXHOJIOTUH B ITPOLIECCE BBIITOJHEHUSI TPOEKTOB.

B coBpemenHOM Mupe nu(pOBBIE TEXHOJOTHH aKTHBHO BXOJSAT M BHEAPSIOTCS BO BCE Cephl
KHM3HM OOIIecTBa, B TOM uucie U cepy obOpazoBanus. HabnroneHus mokasplBaioT, YTO CEroAHs
T00BIe 3aHATHS POBOAATCS TOCPEICTBOM IU(POBBIX TEXHOJOTHIA KaK B MIKOJIE, TaK U B By3e. Kak
MBI 3HaeM, LU(poBU3aLUs — KIIIOY B TEXHOJOrMYeckoe Oynyiiee, 1 TpeOyeT Bce OOJbIINX YCUITUN
npernonasateneii u oOydaromuxcs. LludpoBeie TEXHOMOTHUM TPENCTABISIOT COOO0H MHOMKECTBO
METOZ0B U MPHUEMOB pabOThl, MO3BOJSIOMIMX PACKPBITh M YIIYOUTh HCCIEI0BATEIbCKYIO
napagurMy nmpoekrta. I[Ipm 3ToM B KadecTBE OJHOTO U3 camblX 3(()EKTUBHBIX METOH0B
(CBHIETENBCTBO IKCIICPUMEHTA) SIBJISCTCS HPOCKTHAS NESTENIbHOCTh HE3aBHCUMO OT BO3PACTHOM
KaTeropuu 00y4yaronmxcs.

Jns  ycnemHod nudpoBu3auu  00pa3oBaHMsA HEOOXOAUMO O00ECHeuuTbh IIKOJIBI U
YHHUBEPCHTETHl KaueCTBEHHBIM INPOTPaMMHBIM OOECIeueHHeM, BKIIOYAOIINM 00pa30BaTelIbHbIC
MaTepHalibl, COBpEMEHHbIE Hay4HbIe JOCTHKEHUS U Pa3pabOTKH, a TAKXKEe JOCTYI K JIEKTPOHHBIM
Hay4yHbIM OMOJIMOTEKaM Ha pa3HbIX A3blkax. OgHAKO caMoll IMIaBHOM 3ajjauell SBJIIETCS OCHAILEHUE
y4eOHBIX 3aBEJCHUHA COBPEMEHHBIMHM YCTPOMCTBaMH, BKJIIOYas KOMIBIOTEPHl C BBIXOJOM B
uHtepHet|1].

MaTepna.m)l U METOAbI UCCJICT0OBAHUA

B xozxe Hamiero ucciefoBaHUs Mbl KCIIOJIB30BAJIM METOJ HAOIIOAECHHUS, NMPEACTaBISIOIIUN
cO0Ol aKTUBHBIA C€IMOCOO YYBCTBEHHOI'O BOCHPUATHS, KOTOPBIA CIIOCOOCTBOBAN HAKOIJICHHIO
¢akToB U (OpMHUpPOBaHMIO NEPBBIX MpeAcTaBieHU 00 oO0bekTe u3ydyeHus. Kax wuzBecTHO,
KIII0YeBOH OCOOEHHOCTBIO JAHHOTO METOJla SIBJSIETCS €ro HepaspbiBHAs CBSA3b C IPOLIECCOM
MbIIIEHHS. VIMEHHO MO3TOMY MBI CTPEMMJIMCH aHAIM3UPOBATh, BBLIEIATh Hambosee 3HAUMMBbIe
aCTeKThl, CUCTEMATU3UPOBaTh (aKThl, CBOWCTBA, SIBJICHHS M mpu3Haku. Kpome Toro, HabmoneHue
TECHO CBSI3aHO C pPEYEBON JIE€ATEIBHOCTHIO, TO €CTh CHOCOOHOCTHIO TOYHO U TOJHO OIHCHIBAThH
yBHUJIeHHOe. Mcrnonb3ys pasziauuHble BHJBI METO/Aa HAOJIOJCHMS, Mbl IPOBENU HCCIE0BAHUE, B
KOTOPOM pPacCMaTpUBAETCsl BaXXHOCTh M yMEHHE padoTaTh C MPOEKTaMU. BBIIM HCIOJIb30BaHBbI:
npsiMoe HabJIOZICHHE M ONOCpeoBaHHOE HalmroAeHue. B uccnenoBaHuy Mbl CTapaluch HaXOIUTh
KaK MOKHO Ooutbiiie mHpopmMaruu o npoekrax. Kak mydie Bcero mpoecTu npoekthl? Tak, pabota
Haja npoekToM Y.b.AMypoBoii «310poBhecOeperamone TEXHOJIOTHN Ha YPOKaX PycCKOTo sA3bIKa B
CpPEeIHEeH IIKOJIe» TPEACTABISET COOOW HMHTEPECHBIH Marepuan ISl OCMBICICHUS TMPOIECCOB B
MPOEKTHOM JeATeNbHOCTH, HauWMHas C MJEH M IOHCKa NpoOJIeMaTHKH HccieloBaHus, cOopa
MaTepuia W TPEACTaBICHUS PEKOMEHJALUU IO 3/10pOBbecOeperaronuM TEeXHOJIOTUIM. Bpews,
OTBEJICHHOE Ha peajM3alMio MPOeKTa — MOJITOpa, JBA T0/1a BIIOJHE JOCTaTOYHO, YTOOBI JI€TaTbHO
M3YYUTh MPEUIOKEHHBIN acCleKT KaK ¢ TEOPETUYECKOM MO3UIUH, TaK U B JMHTBOJUIAKTHYECKOM
TIJIaHe.

Pe3yabTarTsl ncciieoBaHus

[Tponiecc mudpoBuzanuu obpazoanus B Kazaxcrane Hagancs B 1997 roay ¢ mepBbIX 1IaroB
M0 aBTOMATH3aIlMK 00pa30BaTENbHON CHCTEMBbl U BHEAPEHUIO OHJaH-oOydeHus. Tem He MeHee,
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JI0JIr0€ BpEMsl OCTABAJICS HEpEIIEHHBIM BOIPOC YETKOTO pacmpereNieHust 00s3aHHOCTEH U posen
YYaCTHUKOB JTOr0 TIpoliecca B KOHTEKCTE OOIIECTBEHHOW JKU3HU. YUUTHIBash BaXHOCTh
U pPOBU3AIMH IS YKPEIUICHNs KOHKYPEHTOCIocoOHocTr crpanbl, 12 nexabpst 2017 roga Obuia
npuHATa HanuoHanubHas mporpamma «LludpoBoit Kaszaxcram» [2]. B pamkax ee peanuzanuu
mupoBU3aAIMs  pacCMaTpUBAeTCS KaK KIIOYeBas TEXHOJIIOTWYECKas U HH(pacTpyKTypHas
wiaTGopMa Ui MOJACPHU3AIMH U YCKOPEHHsI ITPOoIieccoB B cdepe obpasoBanwust [2].

BaxnpiM mokazareneM 1udpoBuzanuu B chepe oOpa3zoBaHHs, KaK HM3BECTHO, SIBISETCS
pa3BuTHE 00pa30BATENBHBIX YUPEKACHUN, UMEIOIIMX JOCTYIl K MHTEpHETy. B HacTosiee Bpems
OOJIBITMHCTBO JIOUIKOJBHBIX U IIKOJBHBIX YUPEKACHUH UMEIOT OCTYI K MHTepHeTy. OmHaKo, 3TO
MMeEET KaK IOJOKUTEIbHbIE, TAK U HETaTUBHbBIC MOCIEACTBUSA, IIO3TOMY HM3yYEHHE 3TOr0 acHeKTa
KpaliHe aKkTyaJbHO. B OCHOBHOM 3TO IPOMCXOIUT Y€pe3 MEAJICHHBIE COCIUHEHMS, HO C KaXKJbIM
roJJOM KOJMYECTBO OOpPa30BATEIbHBIX YUYPEKACHHUM, UMEIOUIMX JOCTAaTOYHYIO CKOPOCTb, YTOOBI
MCIOJIb30BATh MOTEHIMAT WHTEPHET-PECYPCOB JUIsl PACIIUPEHUs TOCTyNa K HU(POBOMY KOHTEHTY
JUISl YYUTENEH U YYEHUKOB, IUNTAHOMEPHO YBEJINYUBAETCS.

Henocrarounslii ypoBeHb pa3BUTHs 00pa30BaTEIbHBIX TEXHOJIOTUH OCTAeTCS MPOOIEMON IS
MHOTUX  0O0meo0pa3oBaTeiabHbIX MKOJA. YacTo NPUYMHONW HEIOCTaTOYHOM  MOATOTOBKU
BBIITYCKHUKOB SBIISIETCS OOydeHHE Ha YCTapeBIIeM OOOPYIOBAaHWUHU HJIM €r0 IMOJHOE OTCYTCTBHE,
9TO OCOOEHHO XapaKTepHO [UIsl OTJAJCHHbIX peruoHoB. LludpoBuszamus OTKpbHIBaeT HOBBIC
BO3MOYKHOCTH, paHee HeJJOCTYIHBIC B cepe 00pazoBaHusi, Oarogapsi COBPEMEHHBIM TEXHOJIOTHSIM.
OpHMM U3 TYYIINX TPUMEPOB TAKUX U3MEHEHUN CTaJI0 OHJIaitH-00y4eHHe, B TOM YKCIie THOpUTHBIC
dbopmartbl, codeTaromye BHICO3AMUCH JIGKIUHA C CEMHUHAPCKUMH 3aHSATHSIMU B By3aX M NpsSMBbIC
OHJIalH-KypCHI, Takue, kKak Massive Open Online Courses (MOOCsS).

[udposu3zamus, 6e3yCIIOBHO, BIUSET HA MPOILECC M KAa4eCTBO OOpa3oBaHWs, a oOydeHHe B
COBPEMCHHBIX OCHAIIIEHHBIX IIKOJAaX W By3ax, Hampumep, HUII, HazapbaeB ynusepcurer [3]
CBUJETEIbCTBYIOT O TOM, YTO HOBBIE TEXHOJOIHH, BHEIpsieMble B 00pa3oBaTeNIbHBIN IHpoliece,
0COOCHHO YBJICKAIOT O0YYAIOIIUXCS B OOJIBINCH CTEIICHN U 3HAYUTEIBHO 3 deKTHBHBI [3].

[IpoekTHOE OOy4YeHHE TPEICTABISICT COOOM  OCOOBIH  OOpa3oBaTeNbHBIA  HABBIK,
HanpaBJIeHHBIA Ha (POPMUPOBAHME OINPEEIEHHOTO HE3aBUCUMOTO MBILUIEHUS, HHUIIMATUBHOCTh U
KpEaTUBHOCTb, MCCJIEIOBATEIbCKOE MBIIUIEHHE. OTH KadyecTBa pa3BUBAIOTCH, Oyarojgaps HX
JEMCTBUAM B NPOLIECCE N3YUYECHUS NHTEPECHBIX U BAXKHBIX TEM.

B TeueHne MHOTMX CTOJETUH HAJl MPOEKTHOM JESTENbHOCThIO PA00OTAIN MHOKECTBO YUEHBIX.
B nauane XX Beka amepukaHckuii nenaror u ¢guiocod Jx.Jptou u ero yuenuk Y.X. Kunnatpuk
pa3zpaboTtanu npoekTHbINH MeToa oOyuenus. Kak ormeuaer [[xon Jlptou: «IIpoektupoBanue — 310
oOyuenue yepes aeaanue» [4].

Jbx. Jlptom mpejaran CTpoUTh OOydeHUE Ha aKTUBHOM OCHOBE uepe3 IIeJIEHANPaBIICHHYIO
JESATENBHOCTD YYaIUXCsl, CBA3BIBAS €€ C UX JIMYHBIM MHTEPECOM K 3HaHUAM. OH CTpeEMUIICS K TOMY,
4yTOOBl KU3Hb peOeHKa Oblla MHTEPECHOM, HANOJHEHHONW TBOPYECKMM TPYAOM U HCKYCCTBOM
co3uganus. Jletn NOKHBI ObLIM MPUOOpPETaTh 3HAHUS U OIBIT, UCCIIEAYS MPOOJIEMHYIO y4eOHYIO
cpeny, CTposl pa3jIMYHbIC TJIAHbI, MOAEIH U 3KCIIEPUMEHTHI. JXKOH [[ploM CTpEMMIICSI HAUTH TaKue
CrOCOOBI MPUOOPETEHNs 3HAHUM, KOTOPbIE COOTBETCTBOBAJIM OBl MPUPOJAE IETCKOTO TMO3HAHUS, U
MePECTPOUTh COBPEMEHHOE IIIKOJILHOE 00pa30BaHKe B CUCTEMY, OCHOBaHHYIO Ha "nenanun'. [4]

Takum oOpa3oM, MOXHO MOHATH, uTo JIX. Jlplom crapancst TOBeCTH A0 HAc, HACKOJIBKO
WCIOJIb30BaHNE MPOEKTHOTO METOJAa Ha 3aHATHUAX MOXKeT ObITh 3ddexTuBHBIM. Benp mpoekTHas
JeSTeNbHOCTh MPEICTaBIseT, U3 ce0sl MpOLEecC, BKIIOYAIONIUI IIaHUPOBAaHHE, OPraHU3aIHUI0 U
BBITIOJTHEHHE KOHKPETHOTO MPOEKTa C LEJIbI0 JIOCTHIKEHUS OIpeNeJIeHHbIX pPEe3yJbTaTOB WM
CO3/1aHHS HOBOTO NPOAYKTa. [IpoeKkTHAs 1€ATEIbHOCTD OAPA3yMEBAET YCTAHOBJIEHNE KOHKPETHBIX
3aJ1a4, ONpeiesieHue PeCypCcoB U CPOKOB MX BBIMOJIHEHHUS, a TAKXKE KOHTPOJIb U OLEHKY TOCTHKEHUS
MOCTaBJIEHHBIX Ieneil. OHa MOXXET MPOBOJUTHCA B PA3NUYHBIX OONACTAX, TaKUX, Kak Ou3HeC,
Hayka, oOpa3zoBaHue U T.1. [IpoekTHas 1esATenbHOCTh TPeOYyeT aKTUBHOTO B3aUMOJIEHCTBUS MEXIY
y4yaCTHUKaMu 3((EKTUBHOIO HCIOIB30BAaHUA PECYpPCOB U YIPABICHUS HW3MEHEHHUAMHU JUIs
ycHemHo peanuzanuu mpoekra. OHa crmocoOCTBYET pa3BUTHIO HABBIKOB IUIAHUPOBAHUSA,
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KOMMYHHUKAIlMM M  pEIIeHus TMpodiieM, a Takke o00ecrneunBaeT pe3ylbTaTUBHOCTh U
HWHHOBAIMOHHOCTE paboThI. [5]

EcTb MHOXECTBO BHJIOB M CIIOCOOOB MPOBEACHUS MPOSKTHON JIEATEIbHOCTH, HAIIPABICHHBIX
Ha pa3BUTHE y4EOHBIX U BHEYUEOHBIX HABBIKOB CTYJCHTOB, MOBBILIICHHE KauecTBa 0Opa30BaHUs U
CO3JIaHHE HOBBIX 00pa30BaTEIbHBIX BO3MOKHOCTEH.

Hexomopule uz 61006 npoexmog 6 obpazosanuu Ku04aom 6 ceos:

e yyeOHBIC MPOEKTHI: CTYJCHTH pPabOTalOT BMECTE, YTOOBl HCCIIEAOBAaTH WM HU3YYUThH
OTIpeICNICHHYIO0 TEMY, IPUMEHSISI CBOU 3HAHUSA U HaBBIKH, [TOJIyYEHHBIE B X0/1€ Y4eOHOI0 IMpoliecca;

® ICCIICIOBATEIILCKUE MPOCKTHI: CTYASHTHI MPOBOJAT HCCIEAOBAHHUS IO OINpEaesICHHON
pobJIeMe WK BOTIPOCY, UCTIONB3YS pa3IMuHbIe TEXHUKU U METOBI cOOpa U aHAN3a JTaHHBIX.

® TBOPUECKHE MPOEKTHI: CTYAEHTHl PabOTalOT HaJ TBOPUYECKMMH IMPOEKTaMH, TaKUMH Kak
HamucaHue KHUTHU, co3/laHue GuiibMa Wi pa3paboTKa XyA0KECTBEHHON BBICTABKHU.

® COLIMANbHBIE TPOEKTHI: CTYACHTHI pPa3padaThIBAIOT W PEaU3yIOT IPOEKTHI, KOTOPHIE
HaIpaBIICHBI HA PEIICHUE COIUATBHBIX MTPOOJIEM B UX OOIIECTBE WIIH COOOIIECTBE.

® BOJIOHTEPCKHE MPOEKTHI: CTYIEHTHl 3aHUMAIOTCS JO0OPOBOJIBUECTBOM, paboTasi BMECTE C
OpraHM3alMsIMH WU TPYIIAaMU JIIOJeH, 4TOObI MOMOYb HYXKIAIOMIMMCS WU YITYYIIUTh YCIOBHS
KM3HH B OTIPE/ICTICHHBIX 00JIACTAX.

® MEXIUCHIUITHHAPHBIE TPOEKTHI: CTYIEHTHI COTPYJHUYAIOT C MPEACTABUTEISIMU PA3TUYHBIX
JUCHUILIAH, 4YTOOBI PEUINTh KOMIUIEKCHBIE TPOOJIeMbl M 3a/Ja4yd, OOBEIUHSIONIME HECKOJIBKO
o0acTeii 3HaHUA.

® [IPOCKTHl CaMOOOpa30BaHUS: CTYACHTHl IJIAHUPYIOT M OCYIIECTBISIOT COOCTBEHHBIC
MIPOEKTHI, HANpPABICHHbIE HA HW3yYE€HUE WHTEPECYIOMIEW HMX TEMbl WM Pa3BUTHE KOHKPETHBIX
HAaBBIKOB [6].

DTO JUIIb HECKOJbKO BHIOB INPOEKTOB B 00pa3oBaHMU, M Kaxiaas oOpa3oBaTelibHas
opraHmzanus wWid Yy4yeOHOE 3aBelleHHE MOXKeT pa3paboTaThb CBOM COOCTBEHHBIE MPOEKTHI,
OTBEYAIOIIIE CBOUM OCOOCHHOCTSIM U LIETISIM.

HccnenoBanusi CBUACTENBCTBYIOT O BOCTPEOOBAHHOCTH TIPOCKTHOM AEATEIHHOCTH B CHCTEME
oOpazoBaHMus. MeToJ TPOEKTOB CHOCOOCTBYET MOHUMAHMIO —I€JIeCO00pa3HOCTH  yueOHO
JESTeTbHOCTH W 3HAYMMOCTH TMPAKTHUYECKUX PE3YJIBTATOB JUIS OOYYAIOUINXCs, OCHOBHOM IIEIBIO
KOTOPBIX BBICTYMAET NPUOOpPETeHNE 3HAaHUI, HABBIKOB U OIbITA B PEIIEHUH NMPOOJIEMHBIX CUTYyallUi
[10].

N3yuaemast mpoeKTHast e TebHOCTh MPEAIoaraeT JOCTH)XEHUE COBOKYITHOCTH yeell:

® 0OpazoeamenvHas — BOBJICYCHHE BCEX YYACTHUKOB IPOEKTHOW pPaOOTBI B aKTHUBHBIN
MO3HaBATENbHbIN MpoIece;

® pazsusaioujas — Pa3BUTHE MHTEpPECa YYACTHUKOB MPOEKTa K H3Yy4aeMOMY IpeIMETY,
TBOPYECKOTO TOJX0/Ia U KPEaTUBHOCTH, MPOSBIICHUE UCCIIEIOBATEIbCKIUX HABBIKOB, BBICTYIUICHUS
Ha nyOJuKe;

e gocnumamenvHas — TPOSBIECHUE TOJIEPAHTHOCTH U MEPCOHAIBHONM OTBETCTBEHHOCTH
Ka)KJIOTO YYaCTHHUKA TIPH BBIMOJIHEHUU TIpoekTa [11].

[IpoekTHast pesTenbHOCTh, 1Mo MHeHMI0 [opmuukoit C.U., BkmrodyaeT HaOOp cCrlenyromuX
byuknuii [12]:

® npeobpasylouas — OCO3HAHUE TOJIyYEHHBIX paHee 3HaHWW, YMEHH, HaBBIKOB B CHCTEME
HOBBIX MIPEIMETHBIX CMBICIIOB;

eompadicamenvHas — TOApPa3yMeBaeT MPUMEHEHHE 3aKOHOB U 3aKOHOMEpPHOCTEH,
JEWCTBYIOIUX B OKPY)KAIOIIEM MHpE;

® MexHoI02UYecKas — UCTIOIb30BaHUE 3JIEMEHTOB TEXHOJIOTHUECKON JeSITeIbHOCTH, TAKUX KaK
MO/JIJIMPOBaHNE, KOHCTPYHUPOBAHUE;

® NPOCPaAMMHO-YeNle6as — BHEIPEHUE 1eJIeTIoNaraHus, IporHO3UPOBaHus, INIAHUPOBAHUS;

® KOHMPONLHO-PE2YNAMUGHAS — TIPETIOTAraeT NPUHATHE PEIICHUH, KOHTPOJIb U KOPPEKIIHUIO;

e uccnedogamenvckass — BBIOOp BapuaHTa BBIXOJA M3 TMPOOJIEMHOW CHTyallud IIOCIE ee
aHanau3a u 000O0IIECHHS;
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® KxpeamueHas — BHEAPEHUE HOBBIX UJIEH C UCIIOIb30BAHUEM MOTYYEHHBIX 3HaHUM [12].

Opnako HEOOXOAMMO OTMETHUTh, YTO YCHEIIHOCTh JII0O0T0 MPOEKTa, 3aBUCUT OT TOTO, KaKYIO
po0JieMy TOCTaBUJI TIEAAaror WIH YYUTENb, TIOITOMY OUY€Hb BaXKHA HJICs, 3aJI0KEHHAs! B MPOCKTE,
win npobiema, Kotopas pemraercs. Eciiu mpoekT BHIIOTHSAETCS B IIKOJIE, TO JOJKEeH ObITh CBSI3aH C
MPEeIMETHOM 00JacThlo, €CIIM B By3€, TO HCCIIEAOBATeNbCKasi padoTa, HO alTOPUTM IOCTPOCHUS
IIPOEKTa BCEIr1a OJUHAKOBBIN.

Aneopumm npogedenuss npoeKmHol 0essmeIbHOCMU BKII0Yaem C1edVIouue uazu:

e Onpedenenue yeneu npoekma: ONPENECINUTE, YETO BBl XOTUTE JOCTUYL C TOMOILBIO
MIPOEKTA. Y CTAHOBUTE KOHKPETHBIE LIEJIN U 05KHUJIa€MbIE PE3yJIbTaThI.

o Anamuz mpebosanuti: M3yduTe TpPeOOBAaHUS U OrpaHUYEHHUs mpoekTa. Omnpexpenurte
pecypchl, HEOOXOAMMEBIE JUIS BBHIMOJTHCHHSI MPOEKTa, TaKWe KakK OIOPKET, BpeMs, MEepPCOHAl u
Marepuabl.

e [Inanuposanue npoexma: paspabotaiite IJ1aH JIEUCTBUU. Ornpenenure
IIOCJIEI0BATEIBbHOCTD 33J1a4, CPOKM M OTBETCTBEHHBIX JIML. Pacmpenenure pecypchl U ONpPENEnuTe
OIOJKET MPOEKTA.

e Bunonuwenue npoexkma: pa3zpabOTaiiTe IUIaH, BBITONHSAS 3aJa4d B COOTBETCTBHH C
YCTaHOBJIEHHBIMU cpokamu. OOecnedybTe KOHTPOJIb U PErYJSIPHOE OTCIIEKHBAHUE Iporpecca
MIPOEKTA.

e Oyenka pe3ynrbmamos. OLEHUTE IOCTUTHYTbIE pe3yibTaTbl. OINpeaenuTe YCHEIIHOCTh
MIPOEKTA U BBIICIUTE MOJIE3HBIE MOMEHTHI JIJIsl OyIYIINX MPOEKTOB.

e 3asepuienue npoekma: 3aBEpUINTE MPOCKT U PACCMOTPHUTE ETAIBHO, €CIM HEOOXOAUMO.
OTt4er 0 MPOEKTE, BKIFOYAsT JOCTUTHYTHIC PE3YJIBTATHI, TPOOIEMBI M PEKOMEHIAINH, MOKET OBITh
MPEACTABJIEH 3aMHTEPECOBAHHBIM CTOPOHAM.

o Obpamuas cea3b u yryuueHue: OOMEHUBaWTECh MHPOPMALIUEH C yYaCTHUKAMU MPOEKTa U
3aMHTEPECOBAHHBIMU CTOpPOHAMH. M CIoOnb3yiTe MONMydEeHHBIE 3HAHMS W OMBIT IS yAy4YIlICHUS
mpolecca MPOEKTHOM JeSTeNbHOCTH B Oy TyIEM.

3amMeTuM, 4YTO B COBPEMEHHOE BpeMs CO MIKOJIBHOM CKaMbH JIeTed TMPUYdYalOT K
HCCIEAOBAHUIO, JETH Jake B HAYaJIbHBIX KJIACCaX, MPOBOJAT pa3IUYHbIE HCCIEIOBaHUS U
JEMOHCTPUPYIOT CBOM HAXOJIKH, IO Pa3HbIM TemaM. SIpKUM MpUMEpPOM CIIyXkaT, MIKOJbI JaphiH,
3/1€Ch MPOBOASATCS PA3IMYHbIE KOHKYPCHI IPOEKTOB.

PecniyOnukaHckuil Hay4yHO-TIpakTUYecKUil LeHTp «JlappiH» MuHHcTEpCTBa MPOCBELICHUS
PecniyOnmukn  Kazaxcran — PecnyOnukaHckoe TOCyAapCTBEHHOE Ka3eHHOE —MPeANpUsATHS
OCYIIECTBJISIIOIIEE PYKOBOJICTBO B c(epe oOpa3oBaHHS IO BOMPOCAM BBISBICHUS M TOAJCPKKU
OJIAPEHHBIX JIeTell W TalaHTAMBOM Mojonexu Kazaxcrana [7]. Muccueit PecmyOnmkaHckoro
Hay4YHO-TIPAKTUYECKOTO IEHTpa «JlapblH» SIBISETCS BBISIBICHUE, pa3BUTHE M MpodeccroHambHas
MOAJIEPKKA OJAPEHHBIX JeTel W TamaHTIMBOM monoaexu Kaszaxcrana. Llentp «JlapbiH» ctaBUT
nepea coOOW Iebh CO3/1aTh COBPEMEHHYIO M €IWHYI0 CHUCTEMY, HAMpaBIICHHYIO Ha BBISBJICHUE,
pa3BUTHE H pealu3alldi0 TOTEHIMada W TBOPUECKUX CIIOCOOHOCTEH TalaHTJIMBBIX JAeTel
Kazaxcrana. B paMkax cBoei IEATEIbHOCTH LEHTP BBINOJIHAET CICIYIOIIHNE 3a/1a4u:

a) pa3paboTKa CUCTEMBI MTOMCKA U TOJICPKKU OJTAPSHHBIX JeTe U TaTaHTIUBON MOIOEKH B
pa3INyuHbIX cepax;

b) dopmupoBanue oOpasoBaTenbHON cpenbl ¢ UHPOPMALMOHHOW  MOIICPKKOH,
CIOCOOCTBYIOIIEH BHEIPEHUIO PECITYOTUKAHCKON MOIeNT pabOThI ¢ MOJIOIBIMU TaJIaHTAMM;

C) oKa3aHHE TIOMOIIM OJIAPCHHBIM JICTSAM, a TAK)KE YUUTEISIM-HOBATOPaM M WHHOBAIMOHHBIM
00pa3oBaTeNbHBIM YUPEXKICHUSIM, pA0OTAIONINM C TATAHTINBON MOJIOIEKbIO;

d) cosmanue u TeCTHpPOBaHHE HOBBIX 00Pa30BaTEIBHBIX MPOTPAMM, METOIUE M TEXHOJIOTHH,
OPUEHTUPOBAHHBIX HA OJAPEHHBIX JIETEH;

€) opraHu3aius PEeCYpCHBIX IIEHTPOB HAa PETHOHAIHHOM YpPOBHE IS B3aUMOJCUCTBUS C
TaJaHTIUBBIMU JI€TbMU;

f) rapanTHs IPaBOBOM ¥ COMMATBHOMN MOACPKKH TSI MOJIOJICHKU U JICTEH.

Konkypc mpoekToB B  «/lapblH»  SIBIsieTCS BaXXHBIM  COOBITHUEM  JUISI  Pa3BUTHS
MpeaNpPUHUMATEIbCTBA B PETHOHE M CHOCOOCTBYET BBISABICHUIO U TMOJNJCPKKE TATAHTIMBBIX U
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WHHOBAIIMOHHBIX TIpeanpuHumMareneid. OH cOAeHCTBYET pa3BUTHIO IKOHOMHUKH PETUOHA, CO3/IaHUIO
HOBBIX pabo4yMX MECT U TOBBIIICHUIO YPOBHS JKH3HM HaceneHus. Hampumep, mo wuroram
TECTUPOBAaHUS Ha TPETUH 3Tall — 3KCIEPTU3a HCCIIEN0BATEIbCKUX IPOEKTOB, IO MpPEAMETaM
€CTECTBEHHO-MaTeMaTu4yeckoro Harpasienus npouud — 890 yuamuxces ¢ 693 mpoekramu, U3 HUX
koMaHAHBIX — 197 mpoektoB 394 ywammxcs, MO TpeaMeTaM OOIIECTBEHHO-TYMaHUTAPHOTO
HarpaBJieHUs Tpouutk — 886 yuamuxcs ¢ 723 npoekTaMmu, U3 HUX KOMaHAHbIX — 163 mpoekra 326
yuamuxcs. [7]

Taxxke MOXHO OTMETHTHh BY3bl, KOTOpbIE Hayald OOJbIIEe CIOCOOCTBOBATH Pa3BUTHIO
MIPOEKTOB: BMECTO JTUIIJIOMHOM pa0OThI, CTYyICHTaM pa3peIraeTcsi BHITOIHATh JUIJIOMHBIE TIPOCKTHI,
rje B KOMaHjae MOryT paboratb oT 2-X n0 S5 crynaeHTtoB. Ilpumep mpoekta Y.b. AmypoBoi,
BBITIOJIHEHHBI B KOMaHJIE C OJHOKYPCHUKaMH «310pOBbecOEperaromme TeXHOJIOTHH Ha ypOoKax
PYCCKOTIO sI3bIKa B CpeIHE ILIIKOJIe)» MO3BOJISIET YTBEPKIaTh, UYTO MPUMEHSIEMbIE METO/IbI U MPUEMBI
3I0pOBbecOeperaronield TeXHOJOTHHM, a TaKke pa3paboTaHHBIE W TPEAJIOKEHHBIE B BHUJE
pexomMeHaauuid (pU3KYJIbTMUHYTKH U UTPHI CIIOCOOCTBYIOT COXPAHEHHUIO U YKPEIUICHUIO 370POBbSI
yuamuxcs. [Ipu sToM pabora Hax HMPOEKTOM HE OTBIIEKAET OT OCHOBHOHM IIENH, CBS3aHHOW C
o0yueHHeM PyCcCKOMY SI3BIKY B YCIOBHUAX FOXKHOTO pernoHa KaszaxcraHa, rie B ceMbe U B OOIIEHUU
C JIpY3bsSMHU Ka3axos3bIuHas S3BIKOBAs Cpella, a U3y4eHHE PYCCKOTrO S3bIKa Ha (DUII0IOrHMYECKOM
dakynpreTe Mo cHeruanbHOCTH «PycCKuil A3BIK M JHMTEpaTypa» IMO3BOJSIET O0y4aroluMcs
03HAKOMMTbHCSI C JOCTHKEHUSIMH JABYX MPUTPAHUYHBIX CTpaH. 3a/iaya JaHHOTO NPOEKTa COCTOsAIA U3
TOTO, 4YTOOBI PACKPBITh CYIIHOCTh 3J0pOBhECOEpErarolux TEXHOJOTUH, MpOoaHaTu3upOBaTh
COBPEMEHHBIE TOAXO/bI, OIPENEIUTh POJIb YYUTEIS IPU COXPAHEHUM 3I0pPOBbS YUEHHKOB,
pa3paboTaTh CHUCTEMY YMNPAXHEHHH IO 310pPOBbECOCPEKEHUIO, MPOBECTH SKCIEPUMEHTAILHYIO
pabory. HMcxonas w3 TIOCTAaBICHHOW IIEJIM TPOEKTa, aBTOPOM JUIUIOMHOW paboThl ObUIH
PaccMOTpPEHBbI psAJl METOJOB U MPHUEMOB, MPOAHATU3UPOBAHBI PA3HbIE MOAXObI, POJb YUHUTENS, a
TaK)K€ IPEJOCTABIEHbI TAOIUIBI U CXEMbI SKCIIEPUMEHTAIIBHON YacTH IUIIJIOMHOTO IIPOeKTa. [§]

OpHol W3 TJIaBHBIX OCOOCHHOCTEH MPOEKTHOM NEATENbHOCTH SIBISETCS aKTUBHOE y4yacTHe
YUYAIIUXCSl B CO3/IaHMHM COOCTBEHHBIX IPOEKTOB. JTO MOMOTAET Pa3BUTh TBOPUYECKOE MBIIUICHUE,
CaMOCTOSITENTFHOCTh M OTBETCTBEHHOCTh, a TaKXKe CTUMYJIHPYET MHTEepeC K Y4eOHBIM IpeaMeTam.
brnaronapst sTomy yuanuecss MOTYT YIUIYOUTh CBOU 3HAHUSA M JIYYILIE IOHATH, KaK TPUMEHSTh UX Ha
npakTtuke. [IpoekTHas nesTenbHOCTh TaKkKe CIIOCOOCTBYET Pa3BUTHIO KOMMYHUKATUBHBIX HABBIKOB,
TaKk Kak Yydauggecss paboTalT B TIpynnax, oOMEeHUBAalTCs HH(opMmaunuen, mpengaraloT u
apryMEHTUPYIOT CBOM HJAEH. JTO MOMOTaeT pa3BUTh YMEHHE pabOTaTh B KOJUIEKTHBE, YYUTHCS
CIIyIIaTh ¥ YBa)KaTb MHEHHE JPYruX. Bce 5TH HABBIKM SIBISIOTCS HEOOXOIUMBIMH B COBPEMEHHOM
MUpPE U TIOMOTYT YyYallUMCsS YCIEIIHO aJanTUpoBaThCs B OyAyledl mpodeccuoHanbHON
JeATeIbHOCTH. [9]

3akaoueHue

[IpoekTHas neqaTenbHOCTh B yCIOBUSAX Lu(poBU3anuu coBpeMeHHoro Kasaxcrana ssisercs
OJTHUM U3 Haumbosee 3(PPEeKTUBHBIX METOIOB pabOThI CO IIKOJIbHUKAMHU M CTyneHTaM. [Ipu sTom
OCHOBHO€ BHHMAHME YIEISIETCS AKTUBHM3ALMU TBOPYECKOrO, KPUTUYECKOIO M AHAIUTHYECKOIO
MBILUIEHUS 00yJaromuxcs. JKCKYpC B HCTOPUIO MMPOEKTHON JeSITEIbHOCTH U BBISIBICHUE [IEHHOCTH
MPUMEHEHUS €€ B MpakTU4Yeckoil (Gopme OOydeHUs PYCCKOMY SI3bIKY M JIMTEpaType IO3BOJIMII
BBISIBUTh THUIIOJOTMYECKH Ba)KHbIE cocTaBisitomue. Kak mokasano ucciieoBaHME, PE3yJIbTaThl
paboThl HaJl MPOEKTOM JIOCTHTaIOTCS MOCPEICTBOM JIOTHUECKON IOCIEN0BAaTEbHOCTH TOUCKA U
OCMBICIICHUsI CaMOW MJEU CO3JaHUs IpOeKTa. JlaNbHEHIINN NyTh pealu3aluy IIPOEKTa MO3BOJINII
MPEICTaBUTh KJIACCU(PHUKAIUIO U BBISIBUTH OCHOBHBIE TOCTYyJaThl B paboTe Haa HUM. Habmonenue
32 HECKOJIbKMMHU BapHaHTaMH HCIIOJIb30BAaHUS IPOEKTHOTO METO/1a B y4eOHOM Ipoliecce (B IIKOJIE,
B YHHMBEpCUTETE, a TaKXe Ha oJMMIuazax «J/lapblH») MO3BONMIO MPUNTH K CIEAYIOLIEMY
3aKJIIOYCHUIO: TIPOEKTHAs JAEATENbHOCTh SBIAETCS BaXHBIM U A(PPEKTHUBHBIM HHCTPYMEHTOM
oOyueHHus: U Pa3BUTHS, KOTOPBIM IMO3BOJSET ydalluMCs NpUOOpeTaTh 3HAHUS M HABBIKM Yepes
[IPAKTUYECKOE IPUMEHEHUE B PEAIbHBIX CUTYALUSX.
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B crarbe Obul mpeasiokeH HamOoyee NPABWIBHBIA QJITOPUTM MPOBENEHHUS MPOEKTHON
NEATeNbHOCTH Ha ypoKax, AN JOCTHKEHMsI yCIexXa M XOpOILero pesyinprata. Takxke Obuln
pPaccMOTPEHBl OCHOBHBIE ACHEKThl IMPOEKTHOW JAESITEIbHOCTH W IIOKa3aHa €€ 3HauuMOCTh B
nporecce 00pa3oBaHHUs.

Takum 00pa3zom, MpOEKTHAas AEATEILHOCTh UTPAECT BAXKHYIO POJb B 00pa30BaHUH, MO3BOJISS
ydalquMcCsl TIOJYy4YUTb IIOJE3HBIC 3HAHWS M HABBIKM, pa3BUThb TBOPYECKOE MBILUICHHE U
aKTUBHU3MPOBaTh Y4eOHbIM mpouecc. OHa TakkKe CHOCOOCTBYET DPAa3BUTUI0 KOMMYHHUKATHBHBIX
HaBBIKOB M yMEHHUs paboTaTh B KOJUIEKTUBE, [IO3TOMY BHEAPEHHE IPOEKTHON NESATEIbHOCTH B
o0pa3zoBaTeNbHBIC MPOTPAMMBI SIBISETCS BAaXKHBIM M TEPCIEKTUBHBIM HAINPaBICHHEM Pa3BUTHS
oOpa3oBaHus.
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HUADPJIAHJBIPY KAF JAUBIHIAFbI )KOBAJIBIK KbI3BMET: HJESIJIAH ICKE
ACBIPYFA JJEMIH

Anparna. Makanaga nudpiaHablpy KarJalibIHIAFbl )KOOANBIK ic-apanap KapacThIPbLIa bl
KOHE OyJl Ke3-KeNIeH >KacTarbl ayJIUTOPHSIMEH >KYMBIC ICTEYHIH €H THIMAlI oJicTepiHiH Oipi
€KEHJIIrHe Ha3ap ayaapbuiaabl. Bysl KbI3METTIH MakcaThl OLTIM alylIbUIapAbIH IIBIFAPMAaIIbUIBIK,
CBIHM JKOHE TalJaMajblK OMJIayblH icKe acwlpy. ABTOpiap >ko0anay KbI3METiHIH Herisri
acreKTUIepiH KapacThIpabl kKoHE OulM Oepy mpoueciHae OelCeH[l >KYMBICTBIH OCbl TYPIiHIH
MaHbI3bUIBIFBIH KopceTeni. Conmaii-ak, Oyl Makanaaa sk00abIK 1C-OpEeKETTIH TapUXbl )KOHE OHBIH
OpBIC T1JI MEH 9/1e0ueTl cabaKTapbIH/Ia KOOAIBIK KbI3METTI 1C JKY31HE JKY3€re achblpyAarbl MaHbI3bI
Typaibl dKcKypcus Oepineni. XKobansik KpI3MeT, cabakTapaa OKyIIbIIap sl OeICEeHAIPYIiH epeKIie
dbopmacel 0oma OTHIPHIN, OENTiAl Oip adrOpUTM OOMBIHINA KYPBUIAJBI KOHE aBTOpJap >KOOAIBIK
KBI3METTI JIyphIC YHBIMAACTBIPY Op Typil >Kac TONTapblHIA >KOHE op Typil Kafaainapna
KYPTi3UIETIH K00aJbIK KYMBICTApJBIH 9p TYPiHE KapaMacTaH COTTUIIKKE OKeJe[l AeN CaHalbl.
ABrtopnap ka3ipri Kazakcranmarel xkaHa OimiM O6epy nudpriblk ypaicTepi >karnalbIHIa KOOaIBIK
KbI3METTI ©3€KTEHJIpeNl. 3epTTey HOTIKEIepl >XK00aHbl Kypy HIAesAChbIHaH OacTaml JIOTMKaJIbIK
TOUEKTITIKIEH KYpBIIaabl KoHEe OJjaH 9pi KOOAHbI ICKE achIPy/AbIH ©31HE JKOHEe HOTHXKeJepre Koj
xKeTkizyre kemeni. Mmmoctpamus periae aBTopAsiH Oipi — Y.b. AMypoBaHBIH IHUTUTOMIBIK
KYMBICBI KEITIpUITeH, OJ1 CTyAeHT Ke3iHae 2022 bUIbl OpbIHAAIFaH "OpTa MEKTENTe OpBIC Tii
cabakTapblHIa JEHCAYJBIK CaKTay TEXHOJOTHSIApHI" IUIUIOMIBIK JKYMBICHIHBIH KOOachIHIa
KYMBIC 1icTereH. ABTOpJap COHBIMEH Karap OacTaylibl MyFamiMaepre, oJiCKepiiepre >XoHe
TopOuenIiiepre naianbl 00JaThIH 63 YCHIHBICTAPBIH YChIHAIBI.

Tipek ce3aep: mudpranabIpy, )K00ATBIK KbI3MET, IIC, aITOPUTM, O171iM, UIes, iICKe achIpy.

Ciareme xacay yuwin: bepibaesa M.O., AmypoBa Y.b. XKoGanplKk KbI3MeT muQpiIaHabIpy
KaraalblHIa: uaesaan icke aceipyra neitin // Philological Sciences Journal. — 2024. — Vol. 5. —
Nel. —Pp. 52-61. DOI https://doi.org/10.52081/PhSJ.2024.v05.i1.028
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PROJECT ACTIVITIES IN THE DIGITALIZATION ERA: FROM IDEA TO
IMPLEMENTATION

Annotation. The article examines project activities in the context of digitalization and draws
attention to the fact that these are some of the most effective methods of working with an audience
of any age. The purpose of this activity is to implement the creative, critical and analytical thinking
of students. The authors consider the main aspects of project activity and show the importance of
this type of active work in the educational process. This article also provides an overview of the
history of project activities and its value in the practical implementation of project activities in
Russian language and literature classes. Project activity, being a special form of activation of
students in the classroom, is based on a certain algorithm and the authors argue that the correct
organization of project activities leads to success, regardless of the various types of project work
carried out in different age groups and different conditions. The authors update project activities in
the context of new educational digital trends in modern Kazakhstan. The results of the study are
built in a logical sequence, starting from the idea of creating a project and then moving on to the
very implementation of the project and achieving results. As an illustration, the thesis of one of the
authors is given — U.B. Amurova, who, as a student, worked on the project of the thesis "Health-
saving technologies in Russian language lessons in secondary school”, completed in 2022. The
authors also offer their recommendations that will be useful for novice teachers, methodologists and
educators.

Keywords: digitalization, project activity, method, algorithm, education, idea,
implementation.
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Kazaxckuii nayuonanohwitl ynueepcumem umenu anb-Papabu,
Anmamot, Pecnybnuxa Kazaxcman

JAAJOT KYJbBTYP B COBPEMEHHON PYCCKOSI3BIYHOWM TITPO3E
KA3AXCTAHA

Peyenszuss na: [CoBpeMeHHBIH PYCCKOSI3bIYHBIN paccka3 Kaszaxcrana. YueOHoe mocobOue-
xpecromartus / ABTop-coctaButenb BiacoBa .M. — Acrana: Kazaxcranckuii uiiman uMeHU
M.B. JlomonocoBa, 2024, Ha pyc.s13.].

Pycckosizpiunas  smtepatypa  Kazaxcrana — gBisieTcs  YHUK&IbHBIM — (DeHOMEHOM,
MPEICTaBISIONMM  cOO0M CHMHTE3 pasIUYHbIX KYJIbTYPHBIX TpPAAULMA U  JUTEpaTypHBIX
HampaBJIcHUH. BiusHue pycckol, Ka3aXCKOW M JPYrMX KyJbTyp OKa3blBaeT 3HAUYUTEIbHOE
BO3JCHCTBUE HAa JMTEPATYpHBIA INPOLECC B CTpaHE. JTO OCOOEHHO 3aMETHO B COBPEMEHHBIX
IIPOU3BENICHUSAX, B KOTOPBIX OTPAKEHBI KYJIBTYPHbBIE U COLMAIbHBIE U3MEHEHUS, IPOUCXOIAIINE B
Kazaxcrane Ha pyoexe XX n XXI Bexos.

Penensupyemoe mocobue-xpecromarusi MpeAcTaBiIseT coO0M 3HAUYMMBIA BKJIaJ B U3y4YCHHE
coBpeMeHHOM nuTepaTyphl KazaxcraHa Ha pyccKOM si3bIK€. ABTOP-COCTaBUTENb IPEAaraer
YUTATENI0 OOUIMPHBINA BBIOOP TEKCTOB, OXBATBHIBAIOIIMX PA3IMYHBbIE TEMbI, CTHJIM U >KaHPbI, YTO
MO3BOJSIET CTYJAEHTaM M HCCIEAOBATENsIM MOJIY4YUTh INIyOOKOE€ MOHMMAHUE COBPEMEHHOIO
JIUTEpaTypHOro KoHTekcra Kasaxcrana.

Ienpto  ydyebHOro mocodus-xpecromatun «COBPEMEHHBIH  PYCCKOSI3BIUHBIA  pacckas
Kaszaxcrana» sBisieTcs HE TOJBKO 3HAKOMCTBO C HOBOW pycCKOs3bIYHOM snTeparypoit KazaxcraHa,
HO M COBEpPILIEHCTBOBAaHNE HABBIKOB YTEHUS M MHTEPIPETALUU XYA0XKECTBEHHBIX TeKCTOB. [locobue
CTPEMHTCS MPEOCTAaBUTh YUTATENSIM BO3MOXKHOCTB MOTPY3UTHCS B pazHOOOpasue JIUTEepaTypHBIX
HarpaBiueHui Hadasa X XI Beka, nmpeacTtaBieHHbIX aBTopamu U3 Kasaxcrana. BkinroueHue TeKCTOB
Pa3IMYHBIX JUTEPATYpPHBIX TEUEHUH, TAKMX KaK KJIAcCHYECKas Mpo3a, TOPOJCKas Mpo3a, YCIOBHO-
MeTadopudeckas (MudomnosTuyeckas) mpo3a, a TaKxKe mpo3a AJis AeTed U MOJIPOCTKOB, oOoramaeTr
OTIBIT YUTATENS U MTO3BOJISIET MY YIIIYOUTHCS B pa3HOOOpa3ue COBPEMEHHOM TUTepaTyphl.

Ocoboe  BHMMaHWE  3aciayXHBaeT  BCTYNHUTEIbHAas  CTaTbid  aBTOPA-COCTABUTEIS
«PycCKOS3BIUHBIN COBPEMEHHBIN paccKa3 KaK JIOKAJIbHBIM «Ka3aXCTaHCKUI» TEKCT: JKaHPOBBIE
MPU3HAKU U METOAMKA aHallh3a», KOTopas SBISETCS MPEBOCXOJHBIM BBEJICHHEM B MPOOIEMATUKY
U3yYeHHs JIOKaJIbHBIX TEKCTOB. B paboTe pacKpbIBAalOTCS CYIIHOCTh W OCHOBHBIE (DYHKLIUHU
JIOKQJIbHOTO TEKCTa, KOTOPHIN OMpenensercs Kak «CHCTeMa YCTOMYMBBIX CTEPEOTHUIIOB, CIOKETOB,
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00pa3oB, CBA3aHHBIX C KAKUM-THOO KOHKPETHBIM TOPOJOM U aKTYaJbHBIX HE TOJBKO JUIS €ro
KUTENeH, HO U JUIsl TUCKypca KYIbTYPhI».

N3ydeHue NOKaIbHBIX TEKCTOB, IO CIIPABEIIMBOMY 3aMEYaHUIO aBTOPA, B HACTOSIIEE BPEMS
BBI3bIBACT 3HAUYMTEIbHBIA MHTEpPEC B COBPEMEHHOM JiuTeparypoBeAeHuH. OAHUM H3 SPKUX
IIPUMEPOB JIOKAJIBHOI'O TEKCTa B Ka3aXCTAaHCKOW JMTEpaType, 10 MHEHHUIO aBTOpa-COCTaBUTEI,
sIBJIsIETCSl «AJTMaTUHCKUI TekeT» [Bnacosa, 2019]. B nmpou3BeaeHusX Takux aBTOpOB, Kak Muxaui
3emckoB u Uinbst Oxeros, ropoa AnMaTrhkl BBICTYNIAe€T HE MPOCTO (POHOM ACWUCTBUS, HO BaXKHBIM
KYJIbTYPHBIM CHMBOJIOM. OTO TOpOJA, KOTOpBI BOIUIOIIaeT B cebe HCTOPHIO, KYIbTypy U
MEHTAJIBHOCTh HE TOJIbKO AJIMaThl, HO U BCel CTpaHbl. BakHbIMM narTepHaMu «AJIMaTUHCKOTO
TEKCTa» SIBJISIOTCS S0JIOHU, TOPBI, CTapble YIULbI U JAPYrHUe 3JIEMEHThI, KOTOPhIE CUMBOIU3UPYIOT
TPaJULMOHHBIE U COBPEMEHHBIE ACIIEKThI Ka3aXCTAaHCKON KyJIbTYpbl. JIOKaIbHBIN «Ka3aXCTaHCKUN
TEKCT TaKKe OTpaKaeT OCOOEHHOCTH HSTHHUYECKOTO M KYJbTYpPHOTO MHOT000Opa3usi CTpaHBI.
Hanpumep, B pacckazax Wnbu OperoBa m Ipyrux aBTOPOB aKTUBHO HCIOJB3YIOTCS MOTHUBBI U
o0pa3bl, CBA3aHHbIE C Ka3aXCKUMHU TpaAuLUAMU U Mudosnorueid. Takum o0pa3zom, TOKaIbHBIN TEKCT
CTaHOBUTCSI BaKHBIM MHCTPYMEHTOM JUIsl IOHUMaHUS HALIMOHAJIBHON UIEHTUYHOCTH U KYJIbTYPHBIX
kozoB KazaxcraHa.

B peuensupyeMomM y4yeOHOM NOCOOMM-XPECTOMATHM  IPEACTABIEHBl HE  TOJIBKO
MIPOU3BE/ICHUS U3BECTHBIX aBTOPOB, HO M MOJIOJIBIX, HAUMHAIOIIKUX MHUCATENeH, 4To JAeaeT u3laHue
aKTyaJIbHBIM U HHTEPECHBIM JJIsi CTYIAEHTOB W HCCIIEJOBATEJEH, KENaIoIMUX MO3HAKOMUTHCSA C
HOBBIMU TEHCHIIUAMHU U HampaBlIeHUSIMU B uTeparype Kazaxcrana.

[TocoOue OpHEeHTHPOBAHO HA PAa3HOCTOPOHHEE HCIIOJB30BAHUE KAaK B PaMKax ayJUTOPHBIX
3aHATUN O] PYKOBOACTBOM MPEIOAaBaTess, Tak U sl CAMOCTOATENbHON paboThl. Kax bl Tekct
COIIPOBOKAAETCSI HE TOJIBKO CaMUM IPOU3BEICHHWEM, HO M HEOOXOAWMOW HH(OpPMALUEH O ero
aBTOpE, YTO TMO3BOJSET YHUTATENI0 TMOJY4YUTh OoJiee MOJIHOE IMpeAcTaBiIeHHe 00 HCTOpUH U
KOHTEKCTE CO3JaHMsI MPOMU3BEACHUs. Bompochl K TeKCTaM CIOCOOCTBYIOT aKTHUBHOW paboTe Haj
MaTepUajIoM U MO3BOJIAIOT Pa3BUBATh AHATUTUYECKUE U MHTEPIPETATUBHBIC HABBIKH.

B xpecromatuu mnpeacTaBieHO OOIIMPHOE pa3zHOOOpas3ue JUTEPaTypHBIX IPOU3BEICHUH,
OXBAaTBIBAIOIINX PA3JINYHbIC )KAHPBI U TEMATHUKHU:

1. Knaccuueckasa nposza. B sTtom pazaene coOpaHbl mpousBeneHuss Mwuxawmna 3eMCKOBa,
baxsita KananesnoBa, Onsru Mapk, Anunbxana CaxapueBa u Paumbepne KynGaeBa, koTopble
IpeniaraloT 4MTaTeNl0 O3HAKOMUTHCS C pPa3IMYHbIMM acCleKTaMU YeJIOBEYECKOM JKU3HU U
o01ecTBa.

1I. I'opoockas nposza. 31ech MpeacTaBiIeHbl pacckasbl 3aupa Acuma, ['ennanus JlopoHuHa,
JInmun Kanayc, Enensl Kienukosoi, Acenst Omapa u Ymura TaxkeHa.

1Il.  Ycnosno-memaghopuueckas (mugonosmuueckas) nposa. ITOT pa3aen mpejaraet
YUTATENI0 IMPOM3BEACHUS, HACBHIIICHHbIE CHUMBOJIUKOM M Metadopamu. Pacckazpl oT Asamara
baitranuesa, Huxonas BepeBoukuna, Cetnansl Hazaposoit, nsu Onerosa u Hanexxasr UepHoBoii
MPUIJIANIAIOT YATATENS 3alyMaThCsl HaJl IITyOOKHMH CMbICIIaMH U 00pa3aMu.

1V. Ilpoza ona oemeii u noopocmkos. B nanHHOM pasnene coOpaHbl TNPOU3BEICHHUS,
aZipecoBaHHbIE MOJIOIBIM uHTaTelsIM. Pacckasbl ot Anenuun AmpaeBoit, JIngun Komryrckoit, Hanmns
Mypatosa, IOpust CepeOpsinckoro, Jlanuspa CyrpanunoBa u Epmeka TypcyHoBa npusBaHbl He
TOJIBKO pa3Bii€db, HO U IPUBHECTH BaXXHBIE YPOKU U MYAPOCTb.

[Tocobue oOnamaer BBICOKOM MPAKTUYECKOW 3HAYMMOCTBIO, YYMTHIBAsS OrPaHUYEHHOE
KOJINYECTBO aHAJIOTHYHBIX paboT, JOCTYMHBIX B Hamlel ctpane. HecMoTpst Ha Goraroe KyJabTypHOE
Hacienue M pasHooOpasue JIUTepaTypHbIX Tpaauuui, B KazaxcTaHe cCyllecTBYeT HEJOCTaTOK
y4eOHBIX MAaTepHalioB, CIEHUAIBFHO OPHUEHTHPOBAHHBIX HA COBPEMEHHYIO OTEUECTBEHHYIO
PYCCKOSI3BIYHYIO JTUTEPATYPY.

B mnocnexnnue roasl Bce Oojbllie uHcciepoBaTeneil oOpaiiaeT BHUMaHHE Ha IMPOOJIeMbl
pa3BUTHS YMTATEIbCKOTO HHTEpECca M YHUTATeNbCKOM TIpaMOTHOCTU JeTed M MOApPOCTKOB. B
KOHTEKCTE MOJICpPHHU3AIMH COJEp)KaHUs cpenHero obpaszoBanus B Kaszaxcrane sta mpoOiema
npuodperaeT 0coOyr0 3HAYUMOCTb, MOCKOJBKY BIOJHE OLIYTUM ACPUIUT HU3AAHUNA JETCKUX U
IOHOILIECKUX KHUT, YTO OIPaHMYUBAET BHIOOP W BO3MOXKHOCTU PA3BUTHUS YMTATEILCKUX UHTEPECOB.
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B 9T0if cBsI3u TIpECTaBICHHBIE B XPECTOMATUU MPOU3BEICHUS TTO3BOJISIOT 3aIOTHUTH MPOOEITBI U
HEJOCTaTKU B JIOCTYIE K JUTEPAaTypHbIM MaTepuajaM JUisi MOJIOJIOTO MOKOJIeHHUsI, o0ecreunBasi UM
BO3MOYXHOCTh HACBIIIEHHOTO U Pa3HOOOPAa3HOTO YTCHHMSI, YTO BAKHO JUISI UX WHTEIICKTYaIbHOTO U
SMOLIMOHANBHOTO pa3BuTus. IlpomsBeneHuss B 3TOM pazjliene OTpa)KalT pazHOOOpa3HbIE TEMBI,
KOTOPbIE MOTYT OBITh aKTyaJIbHbl M IMOHSATHBI JIETSM U MOJPOCTKAaM, a TakKKe BJOXHOBUTb UX Ha
JanbHEMNIIee YTEHNE U TBOPUECTBO.

Juanor KyJabTyp B COBPEMEHHOM pPYCCKOSI3bIYHOM mpo3e KazaxcraHa sBISETCS BaKHBIM
aCIEKTOM JIMTEPATYPHOrO MPOLECCa, OTPAKAIOLIUM CIOKHOCTh U MHOTOIPAHHOCTh KYJIBTYPHOTO
B3aUMOJICVCTBHSL B NOJMITHUYECKOW CTpaHe. B mNpou3BeNEeHHSX COBPEMEHHBIX aBTOPOB 3TOT
JIMAJIOT MIPOSIBIISIETCS] Yepe3 CIOKEThI, TEMbl U 00pa3bl, KOTOPHIE UCCIEAYIOT BOMPOCHI KYJIbTYPHOR
HUJICHTUYHOCTH, B3aUMOJECHCTBUS TPAAULIAMN.

VYuuTbiBas 3HAYUMOCTb IMOCOOMSI KAaK PEIKOro MCTOYHUKA MAaTepHalioB O COBPEMEHHOMN
pycckosi3pIgHON nuTepatrype Kaszaxcrana, KHUTa TpPEACTaBIsSCT COOOW IEHHBIA pecypc s
o0pa3oBaTeNnbHBIX YUpEKICHHM Kak B camoM Ka3zaxcraHe, Tak U 3a €ro npeeiaMu.

[TyOnukarust 3TOro mocoOus MO3BOJIUT HIMPOKOMY KPYTy UYMTATENIed TOIYYUTh JOCTYI K
YHHUKQJIBHON KOJUJICKIIMU TEKCTOB, MPEICTABIAIOIINX pPa3HOOOpa3HbIe JUTEpaTypHbIE TEUEHUS U
*aHpbl. BHenpenue e B y4eOHBIA MPOIECC MO3BOJIUT CTYJAEHTAM M ydallumcsi 0ojee TiyOoKo
MOHSATh ¥ OLEHUTh COBPEMEHHYIO Ka3aXCTAHCKYIO JIUTEPATypy, a TAKKE Pa3BUTh aHAIUTHUYECKUE U
KPUTUYECKHE HABBIKU Yepe3 padoTy ¢ TEKCTaMH U 3aaHUSIMU, TIPEICTABICHHBIMU B IIOCOOHH.

JJis1 uuTHPOBaHUSA:

Awmanxonosa [I.b. CoBpeMeHHbII pycckos3pIuHbIN paccka3d Kasaxcrana. YuebHoe mocobue-
xpecromatus // Philological Sciences Journal. — 2024. — Vol.5. — Nel. — C. 62-66. DOI
https://doi.org/10.52081/PhSJ.2024.v05.i1.029

A.b. AmMaH:KoJ10Ba
E-mail: jemma.aman@gmail.com

on-Dapabu amvindasvl Kazax ynmmueix ynusepcumemi, Anmamet, Kasaxcman Pecnybnukacol

KA3AKCTAHHBIH KA3IPI'T OPBIC TIJIAI ITPO3ACBIHAAT'BI MOJAEHUETTEP
AUAJIOT' BI

[KazakcranHbIH Kazipri opbICc TiTiHAEr! oHriMeci. OKy Kypaibl-xpectomatus / ABTop-
Kypactsipyisl .M. BnacoBa. — Acrana: M.B. JlomoHnocoB ateiHgarel MMV Kaszakctan ¢uinansl,
2024, opsic TiniHAE] eybecine ChiH-niKip

CpIH-mikipaiH  KbIcKama  Ma3MyHbl.  PelneH3usnaHaTblH = OKYJIBIK-XPECTOMAaTHUs
KazakcranHblH Ka3ipri oeOHMeTiH OphIC TUTIHIE 3epTTeyre KOCKaH eNeyli YieciH Ouimipeni.
KypacTpIpymibi-aBTop OKbIpMaHFa SPTYPIIi TaKBIPHIITAPABI, CTHIIBIIEP MEH KaHPJIAPIbl KAMTHUTBHIH
MOTIHJIEP/IiH KEH TaHAayblH YChIHAbI, OYJI CTy/IEHTTEep MEH 3epTreyuriiepre KazakcTaHHbIH Ka3ipri
o1e0u KOHTEKCTIH TepeH TYCIHYre MyMKIHJIIK Oepeil.

"KazakcTaHHBIH Ka3ipri opbIc TUIAI oHTiMeci" OKYIBIFBIHBIH MakcaTbl Ka3zakcTaHHBIH KaHa
OpbIC TUIAl 91eOMETIMEH TaHBICY FaHa €MeC, COHBbIMEH KaTap KOepKeM MOTIHAEpAl OKY »MoHe
TYCIHIIpY JaFapliapblH keTinaipy. OKy Kypaisl oKblpMaHaapra Kas3akCTaHHBIH aBTOpJaphl
yeoiarad XXI racelpAblH OachIHIAFbl 91€0M OaFrbITTapAbIH alyaH TYPJIUIITiHE CYHTyre MYMKIHJIK
Oepyre  ymreuiaapl. Knaccukaiblk — mpo3a,  KajalblK — [po3a, MAPTThl  MeTadopabiK
(MubOMOITHKANBIK) MPO3a, COHNaK-aK Oajamap MEH KacecHmipiMIepre apHajifaH MP03a CHUAKTHI
OpTYpJli o1€0M aFbIMIAP/IbIH MOTIHJIEPIH KOCY OKbIPMaHHBIH TXKipuOeciH OailblTazibl *oHE OFaH
3aMaHayd 9[IeOMEeTTEP IIH alyaH TYPJIUIITIH TEPEHAETYre MYMKIH/IIK Oepe/i.
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ABTOP-KYpacTBIPYIIBIHBIH ">KEPrilikTi "Ka3aKCTaHABIK' MOTIH PETIHIE OpbIC TUTIHACTI
3aMaHayHd OHIIME: JKaHPJBIK Oenriiep jkoHe Tajjay odmicTeMeci” aTThl Kipiclie MaKalachl €peKIle
Ha3ap aynapyra TYpapiblK, OJI XEprulikTi MOTIHAEpIi 3epTTey MacejeliepiHe Tamalia Kipicre
0omazpl. JKyMbICTa )KepPriTiKTI MOTIHHIH MOHI MEH HETi3Ti (pyHKIUsIaphl ambliaabl, o "oenri 6ip
KaJjaMeH OaiaHBICTBl KOHE OHBIH TYPFBIHIAApPHI VIIIH FaHa €MeC, MOJCHH IHCKYpC YIIIH [
MaHbBI3/Ibl TYPAKTHI CTEPEOTHIITED, CEOKETTEP, OcitHeep Kyieci"peTiH/ie aHbIKTaIaIbI.

Cinreme :kacay ymin: Amamxonona J[.b. KazakcTaHHBIH Ka3ipri OpbIC T MPO3aChIHAAFbI
monenuerrep auanorsl // Philological Sciences Journal. — 2024. — Vol.5. — Nel. — C. 62-66. DOI
https://doi.org/10.52081/PhSJ.2024.v05.i1.029

J.B. Amanzholova
E-mail: jemma.aman@gmail.com
Al-Farabi Kazakh National University, Almaty, Republic of Kazakhstan

DIALOG OF CULTURES IN CONTEMPORARY RUSSIAN-LANGUAGE
PROSE OF KAZAKHSTAN

Review of: [CoBpemenHblii pycckos3bluHblii paccka3 Kaszaxcrana. YueOHOoe mnocoOue-
xpecromarus / ABrop-coctaBurens Biacoa .M. — Acrana: Kazaxcranckuii punman umenn M.B.
JlomoHocoBa, 2024, Ha pyc.s3].

This peer-reviewed textbook represents a significant contribution to the study of
contemporary literature of Kazakhstan in Russian. The author-composer offers the reader an
extensive selection of texts covering various themes, styles and genres, which allows students and
researchers to gain a deep understanding of the contemporary literary context of Kazakhstan.

The purpose of the textbook-chrestomathy “Contemporary Russian-language storytelling in
Kazakhstan” is not only to familiarize readers with new Russian-language literature of Kazakhstan,
but also to improve their skills in reading and interpreting fiction texts. The manual seeks to provide
readers with an opportunity to immerse themselves in the diversity of literary trends of the early
XXI century, represented by authors from Kazakhstan. The inclusion of texts from different literary
movements, such as classical prose, urban prose, conventional-metaphorical (mythopoetic) prose, as
well as prose for children and teenagers, enriches the reader's experience and allows him to delve
into the diversity of modern literature.

Special attention should be paid to the introductory article by the author-compiler “Russian-
language contemporary short story as a local ‘Kazakh’ text: genre features and methodology of
analysis”, which is an excellent introduction to the problems of studying local texts. The work
reveals the essence and main functions of the local text, which is defined as “a system of stable
stereotypes, plots, images associated with a particular city and relevant not only to the

For citation: Amanzholova J.B. Dialog of cultures in contemporary russian-language prose
of Kazakhstan // Philological Sciences Journal. — 2024. — Vol.5. — Nel. — C. 62-66. DOI
https://doi.org/10.52081/PhSJ.2024.v05.i1.029

Aemop mypanel manimem:

Amanxconosa  /rcemma  Bonamxvizel,  GUWIONOTHS  FBUIBIMAAPBIHBIH — KaHJIUAATHI,
KaybIMJACTBIPbUIFaH npodeccop, On-Papadu arbinaarel Kazak yITThIK yHUBEpcUTETI, On-Dapadbu
na"reuibl, 71, Anmatel, Kazakcran PecriyOnukacst
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MAKAJAHBI POCIMJEYTE KOUBLJIATBIH TAJIAIITAP

1. XKypuanra makana 6epy yiuin aBropiap https://vestnik.korkyt.kz/fil/ Be6-caiiTeina Tipkesin
03 MaKaaJapbIH XYKTEYi THIC.

2. XKapusuianbIM TiJ1i: Ka3akK, aFbUIIIbIH, OPbIC.

3. MakanaHbIH KeJieMi — MeTaIepeKTepci3 5-8 Oer.

4. Makana MoTiHi KeJieci TOpTin OOWBIHIIIA PACIMIEIE/II:

* ABTOpPJBIH/aBTOpPIAPABIH aTHI-KOHI (€Ki KoHE OIaH Kem aBTopiap OoyiFaH >Karmaiiia
*BaiiiaHpIC YIIIiH aBTOP KOpCeTiie i), OETTIH OPTachIH/Ia, KAJbIH Killli KapiITepMEH Ka3blLIa/Ibl.

* KbI3MeT OpHBI, KaJIachl, €111, 3JIEKTPOH/IBI TOMITACK]; OCTTIH OPTAChIH/A, KYPCHBTI Kapir. ®
MakananbslH aTaybl — O€TTiH OpTachIH/A, HIET1HICCI3, KAJIBIH Killli KapirnTep.

» Arnotarmst (180-200 ce3). Makana tinminzgeri Tipek ceszuep (9-10 ce3).

» MakaJia MoTiHI..........

* OnebuerTep TiziMmi (Makaia TutiHAe) )koHe Reference aFbuIIBIH TiMIHIE.

* AHHOTalUs XKOHE TipeK cesnep Oacka eki Tuiae (Tasy >KOHE ajbIC MIETEeN aBTOpJaphl Oyl
JepeKTep/Il aFbUIIIBIH KOHE OPBIC TUIIEpiHAe Oepe amabl, Ka3ak TUTiHE KYPHAIBIH PEIaKIIHICHI
ayJapassl).

» Makana COHBIHJIa aBTOp Typasibl aKmapar yml Tuiae (Ka3ak, aFbUIIIbIH, OPBIC): aThI-KOHI
(TONBIK), FBUIBIMH JIOPEXKECi, FRUIBIMU aTarbl, Jaya3biMbl, KOO (FbUIBIMH YHBIM) aTaybl, MEKEH-
*xKaiibl, Kanacel, el skoHe Orcid Hemece Scopus ID 6051ybl MiHIETTI.

5. Mortinnai, ¢dopmynangapabl kKoHe Kectenepiai Tepy yimiH Windows >xylieciHe apHaiFaH
Microsoft Word penakropsl naiiiananbuiaasl. MoTiH peJakTOPBIHBIH MapaMeTpiiepi: OapibiK MIeTi
— 2 cM; eHl OoliblHIIa TeHecTipineni; kapmi — Times New Roman, emmemi — 12; xonapaiblk
uHTepBai — 1,15; ab3auTteIk meriHic — 1 cM; OeTTIH KeCKiHI — KiTall YITICIHIE.

6. Onebuerrep Ti3IMIHJIET THECUTI JepEeKKe3epre *KacajaaTblH MOTIHAET] ClITeMelNep mapiibl
JKakia iiHe O1piHII aBTOPbI, OAaChIIFaH KbLUIbl, O€T(Tep) CaHbl KOPCETLIIN PACIMAENE A1, MbICAJIbI:

1. [Bamxu6oB, 1999: 45] nemece [Bamkuoos, 1999: URL).

2. Erep 2 nemece o/1an z1a ke aBTop 6oJca:

a) [Bamxu6oB xone T.0., 1999: 45] nemece o) [I1laiimepaenoBa, AMamxoioBa, bypubaesa,
2021: 10].

3. Erep Tikeneit cinreme »xacanmaran Oosca: [Bamku6os, 2022]. TiziMuiH Kapmi — Times
New Roman, exmemi — 12, ab3anThiH anFamksl TapMak merepimi —1,25 cM, JKOJIJIaH JKOJIFa Kelly
apKbLIbI €Hi OOMBIHINIA TEHECTIpLIe .

7. OnebuerTep Ti3iMi €Ki yarijae:

1) makana tininae andaBuTTIK peT OoibIHIIA HOMIpIeHOeH Oepiieni;

2) JNaThIHIIA TPAHCIUTEPAIMACH], OHBIH IMIEHOEPiHAe TIK JKaKIIa iMIiHAe aFbUIIIBIH TITIH/ETI
aymapmachl yeeiHbUTab! (Reference ynricin kapaHsbi3).

8. Tamantap FBUIBIMH IHONyJap, PEICH3USJIAP MEH eCIMHAMallapra KaTbICTHI Jia
KOJITaHBLIAIBI.

9. Komxkazba opdorpadusiiblK KoHE CHHTAKCHCTIK KaTelepAiH 00JMaybl MEH TEXHUKAJBIK
0e3eHIipy TYpPFBICBIHAH MYKHUAT Tekcepuryl Tuic. TeXHMKaNblK TajamnTapra cail KelMeHTiH
MaKajajgap TBICBIKTayFa KadTapeiianmel. [IpIchIKTayFa KadTapy Koibka30a —KapusIaHyFa
KaObUIIaHFaH OK JAereHni Ournipmeiai. Makanansl 6e3enaipy yiarici XEFTAP 03.91.03 (mbiHa
cinteMe OoMbIHINA aHBIKTaIaABI: hitp://grnti.ru/).
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REQUIREMENTS FOR THE ARTICLE

1. Authors wishing to publish in the journal must register and upload the article on the
website https://vestnik.korkyt.kz/fil/

2. Languages of publications: Kazakh, English, Russian.

3. The volume of the article — 5-8 pages, without metadata.

4. Scheme of articles construction:

* Full name of the author/authors (if there are two or more authors the *Corresponding author
is indicated), center alignment, bold lower-case letters.

* Place of work, city, country; e-mail; center alignment, timid.

» Article title-centered, without indentation, bold lowercase letters.

* Abstract (180-200 words). Keywords (9-10 words) in the language of the article. » Text of
article ..........

* Reference (in the language of the article) and in English.

 Abstract and keywords in two other languages (authors from near and far abroad can
provide this data in English and Russian, and they are translated into Kazakh by the editorial Board
of the journal). Information about the author/authors at the end of the article is given in three
languages (English, Kazakh, Russian): Full name, academic degree, academic title, position,
university name, address, city, country, ORCID or Scopus ID.

5. Use the Microsoft Word editor for Windows to type text, formulas, and tables. Text editor
parameters: margins-2 cm on all sides; width alignment; font-Times New Roman, sizel2; line
spacing-1.15; paragraph indent-1 cm; page orientation-book.

6. References to cited works in the text are square brackets given in brackets, indicating the
first author of the work, year of publication: number of page(s). For example:

1. [Vadjibov, 1999: 45) or [Vadzhibov, 1999: URL];

2. If two or more authors:

a) [Vajibov et al., 1999: 45) or b) [Shaimerdenova, Amanzholova, Buribayeva, 2021: 10];

3. If there is no direct link: [Vajibov, 2022]. The font of the list itself is Times New Roman,
size-12, the first line of the paragraph-with a protrusion of 1.25 cm, width alignment with
hyphenation.

7. The list of references is provided in two versions:

1) in alphabetical order without numbering in the language of the article;

2) Latin transliteration, in which the English translation is given in square brackets (see
sample: References).

8. Requirements apply to scientific reviews and personalities.

9. The article should be thoroughly checked for spelling and syntax errors and technical
requirements. Articles that do not meet the technical requirements will be returned for revision.
Returning for revision does not mean that the manuscript has not been accepted for publication. A
sample of an article IRSTI 03.91.03 (defined by the link http://grnti.ru/)
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TPEBOBAHUA K OPOPMJIEHUIO CTATbH

1. ABTOpBI, Xenarolue TyOIUKOBAThCS B JKypHaie, MOJKHBI MPOWTH PETUCTPALMIO U
3arpy3uTh CcTaThio Ha caiite https://vestnik.korkyt.kz/fil/

2. SI3pIK myONMKanui: Ka3axCKUK, aHTJTMHCKUAN, PYCCKHH.

3. O6wem craTtbu — 5-8 cTp., 6€3 MeTalaHHBIX.

4. Cratbst oopMIISIETCS B CIEAYIOLIEM MOPSIIKE:

* ®.1.0. aBTOpa/aBTOPOB (MPU HATUYHE IBYX M OOJiee aBTOPOB yKa3bIBaeTcs *ABTOp s
KOPPECHOH/ICHIIH ), BBIPABHUBAHHE 110 LIEHTPY, )KUPHbIE CTPOUHbIE OYKBEI. *MecTo paboThl, ropo/,
cTpaHa, e-mail; BeIpaBHUBaHUE 10 LIEHTPY, KYpPCUB

» Ha3Banue crateu — 1o LeHTpy, 0€3 OTCTYIA, JKUPHbIE CTPOUHbIE OYKBBHI.

» Annoranus (180-200 cioB). KitoueBsie cioBa (9-10 ci10B) Ha sI3bIKE CTaThH.

* Tekcrt crarhpi ..........

Jlutepatypa (Ha s13b1Ke cTaThH) U Reference Ha aHTTIUHCKOM SI3BIKE.

* AHHOTAIIMA U KIIIOYEBBIC CIIOBA HA JIBYX APYTUX S3bIKax (aBTOPHI U3 OIMKHETO U JTATbHETO
3apyOeXpsi 3TW JaHHBIE MOTYT J1aTh Ha AHTJIHMICKOM M PYCCKOM SI3bIKaX, Ha Ka3aXCKHUH S3bIK
MEPEeBOIATCS pelaKiuel sKypHaa).

* Uadopmanuss o6 aBTOpe/ aBTOpax B KOHIIE CTaTbH JAeTCS Ha TpPeX S3bIKax (PYyCCKOM,
KazaxckoM, aHriuiickom): @.M.0. (MOJIHOCTHIO), Y4YeHas CTENEeHb, YUEHOE 3BaHHUE, JOJKHOCT,
Ha3BaHUeE BYy3a, aapec, ropon, crpana, ORCID unu Scopus ID.

5. Jlns nabopa TekcTa, ¢opMyn U TaOnHIl UcHoib3yeTcs: peaakTop Microsoft Word ans
Windows. [TapameTpsl TEKCTOBOTO pedakToOpa: MOJsl — 2 CM CO BCEX CTOPOH; BBIPAaBHHUBAHHE IO
mupuHe; mpudt — Times New Roman, pasmep — 12; MexxcTpouHslii uHTEpBal — 1,15; ab3arHbIi
OTCTYN — | CM; OpHEHTAlHs JIUCTa — KHIDKHAS.

6. CcbUIKH B TEKCTE Ha COOTBETCTBYIOIIMI UCTOUHUK U3 CIIUCKA TUTEPATYPhI O(OPMIISIOTCS B
KPYIJIBIX CKOOKaxX C yKa3aHHWEM IEepBOr0 aBTOpa paboThl, ToAa HM3JaHUs, HOMEpa CTpaHuIl(-bl),
Hanpumep:

1. [Bamxu6oB, 1999: 45] wnu [Bamku6os, 1999: URL]

2. Ecnu 2 u Gonee aBTOpa:

a) [BamkuboB u np., 1999: 45] wim 6) [[llafimepneHoBa, AmanxomnoBa, bypubaesa, 2021:
10];

3. Eciu mer mpsimoit cceuiku: [Bamkuoos, 2022]. lpudt camoro crmcka — Times New
Roman, pa3zmep — 12, a63an — orctyn 1,25, BeIpaBHUBaHUE 110 IIUPUHE C IEPEHOCAMH.

7. CMCOK JTUTepaTyphl MPEAOCTaBIsIETCs B IBYX BapuaHTax: 1) nmo andasuty 0e3 Hymepauuu
Ha S3bIKE CTAaThU; 2) JATMHCKOM TpaHCIUTEpalued, B paMKax KOTOPOro B KBaJpaTHBIX CKOOKax
JaeTCsl IepeBo/1 Ha aHTIMickuid s3Ik (cM. OOpasen: Reference).

8. TpeGoBaHuUsl pacIpOCTPaHSIOTCSA Ha HayYyHbIE 0030pBbl, PELIEH3UH U TIEPCOHAINH.

9. Cratps n0KHA OBITH TIIATENIBHO BbIBEpEHa Ha opdorpapuyeckue M CHHTAKCUYECKUE
omnOKku 1 TexHuueckoe oopmienue. CTaTb, HE COOTBETCTBYIOILINE TEXHUUYECKUM TPeOOBAHUSM,
OyayT BO3BpalieHbl Ha J10paboTky. Bo3Bparenue Ha 10pabOTKy HE O3HAYAET, YTO PYKOMHUCH HE
npunsata K myonukamuu. OOpazen odopmienuss cratbn MPHTU 03.91.03 (ompenensiercs mo
ccpuike: http://grnti.ru/)
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